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PREFACE. 



The following Outlines are intended to meet 
the wants of two classes of students, namely, 
those who have not yet formed an intimate 
acquaintance with French literature, and those 
who, in view of an examination, wish to take 
a brief survey of the ground over which they 
have travelled. 

The latter will find all the essential facts 
summarised, and all the leading characters 
brought prominently forward, so as to con- 
dense and present in a readily available form 
the fuller developments supplied by th® 
works of Messrs. Villemain, G^rttzez, Db- 

MOGEOT, &C. 
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VI PEEPACE. 

Beginners, on the other hand, will have 
their attention arrested by thos^ authors and 
literary events with which every one should 
be familiar, whilst the table of suggested 
readings, at the end of the volume, contains a 
list of the typical master-pieces best calculated 
to serve as a foundation for more extended 
studies. 

This little rdsumd is the natural preface of 
my "Introduction to the Study of French 
Literature " (published by Messrs. Black & 
Co., Edinburgh) , and of a larger history now 
in preparation. 

GUSTAVB MASSON, 

Habbow, Januwry, 1877. 
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OUTLINES OF 

FRENCH LITERATURE, 



CHAPTER I. 

The Middle Ages.— First Period. 

{From the Ninth Oentv/ry to the Fowrteenth.) 

!• Origlii and Vormatioii of tlie 
Freneli i:Anfniag*e ; Roman Bui^tique. 

— When they had been subdued by the Ro- 
mans, the different tribes scattered throughout 
the length and breadth of Gaul very soon 
adopted the language as well as the civiUzation 
and administrative regime of their conquerors. 
If we except Armorica, and a few unimportant 
cantons south of the Pyrenees, Latin prevailed 
everywhere, and the more readily because both 
idioms had the Sanscrit tongue for their com- 
mon origin. The invasion of the Barbarians 
during the fifth century affected, as might 
naturally have been anticipated, the language 
and the grammar, as well as the political 

B 
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2 Outlines of French Literature. 

institutions and the laws connected with the 
old society, and various idioms arose, formed 
from the combination of Teutonic and Celtic 
dialects with ttie Latin tongue, which no one 
could now understand in its original purity. 
The name of Soman Buetique has been given 
to thjBse idioms considered generally; south 
of the river Loire, where the Latin element 
still prevailed, it was known as the Langue 
d'oc*, on the northern bank, where Teutonic 
and Celtic roots had greater force, ii received 
the designation of Langue d'oi'l : oil and oc being 
the equivalent of the modem oui (yes) north 
and south of the Loire respectively. Each of 
these two idioms comprised in its turn several 
patois. 

The literature of the Langue d?oc was the 
first to flourish) the period of its greatest 
splendour included the eleventh and twelfth 
centuries ; a rich and harmonious idiom, un- 
usual brilliancy of imagination, and real skill 
in painting the tender passions of the human 
heart were its chief characteristics. The poets 
of Langue cPoc are known by the name of 
troubadours (froni the Provencal verb trohar, 
modem French, trouver=to find) ; the prin- 
cipal amongst, them were Giofpboy Rtjdbl (d. 
1152), Aenauld Daniel (d. 1160), Bbbnaio) 
DB Vbntadour (d. 1223), Gaucelm Patdit (d. 
1220), and Beeteand de Boen (12th century). 
The compositions to which these authors owed 
their reputation were of various kinds; we 
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Outlinei of French Liieraturs. 3 

may mention here : 1st, the chanson, divided 
into stanzas and followed by an envoi; 2nd, 
the corwplainte or planh, an elegiac poem, as the 
name sufficiently points out ; 8rd, the tenson 
(contention) or jeu-partij a poetical effusion 
written in the form of a dialogue, and intended 
to discu£s certain points of war or of love. 
The tenson was made up of an even number of 
stanzas followed by two envois. When there 
were more than two interlocutors, the piece 
was called a torneyamen (tournament); 4th, 
the sirvente (from servir, because, says DiEZ, it 
was a poem composed by a minstrel in the 
service of his master); satire was its sphere, 
and it is full of interest for us, because it 
gives us the picture of mediaeval society in 
the districts south of the Loire. The most 
celebrated sirventes are those of Bertrand db 
Born. Amongst the chief monuments of Pro- 
vencal or Langue dCoc literature, we may name : 
1st, a metrical chronicle of the crusade against 
the Albigenses (1210) ; 2nd, a translation of 
the De Gonsolatione of Boetitjs; and 3rd, a 
series of religious poems composed by the 
Vaxjdois. There exist very few romances or 
specimens of narrative poetry written in the 
idiom of Southern France (Gerard db Eos- 
siLLON, Geofprot and Brunissbndb, Flambnca, 
FiBRABRAs). The glory of the Trouhadov^s 
was not of long duration ; it perished in tho 
thirteenth century with the poUtical indepen- 
dence of Southern France. The crusade 

* « •' V . ... 
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4 Outlmes of French Literature. 

against the Albigenses (1209 — 29) was its 
cowp de grace. 

If we now consider the Langue d^M, we find 
ourselyes in the presence of an idiom essen- 
tially Latin in its stnicture, and possessing, 
originally, many of the characters of an in- 
flected language. Vigour is its chief feature, 
and the rich harmony, which we have noticed 
as the most prominent quality of the Troubor 
dov/rs, is replaced north of the Loire by a kind 
of picturesque roughness. 

ft. Tlie ' TrouT^res ; Romaneeft ot 
Oilvalry; Tales and Faliliaux. — The 

Trowvhres (from the French i/rduver) were the 
poets of Langue d'ail. They have left a large 
number of metrical romances which form 
several cycles, but which, for the sake of con- 
venience, can be subdivided into two principal 
groups. 1st. The Chansons de geste, thus 
called because they were composed for the 
■purpose of recording the heroic deeds (Latin, 
gesta) of warriors. 2nd. The romances of the 
" Bound Table.'' Amongst the Chansons de 
geste, some treat of themes taken from national 
history, and celebrate the exploits of Charle- 
magne, his family, and his brethren in arms. 
The most remarkable of these poems is - the 
Chanson de Roland; it belongs to the twelfth 
century, and is written in monorhyme decar 
syllabic stanzas. The author is unknown. 
A second class of Chansons de geste deals with 
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Outlines of French Literature. 5 

heroes and episodes borrowed from ancient 
history or from the Apocrypha ; the metre* is 
also the decasyllabic line. The best known 
amongst these romances is that which Lambert 
LE CoRT and Alexandre de Bern ay (12th cen- 
tury) devoted to Alexander, King of Mace- 
don ; the' lines, however, are, in this instance, 
of twelve syll^,bles ; in fact, we have here the 
classical Alexandrine, which has derived its 
name from the original romance in which it was 
so successfully employed. War and religion, 
chivalry and Christianity are the two great 
themes in all the Chansons de geste. 

The romances of the " Round Table " may 
be described as Celtic narratives treated by 
Norman troUvhres; they are of a later date 
than the Chansons de geste, and the subject of 
them is the creation of an order of chivalry 
instituted by King Arthur for the purpose of 
recovering the Holy Grail, or cup with which 
our Lord celebrated the Last Supper. Some 
of these works are written in octosyllabic lines, 
others in prose. The best known i/rouvhre, 
connected with this cycle of romances, is 
Chrestien de Troyes (d. 1191), who composed 
'^Perceval le Gallois," "Lancelot du Lac,'' 
&c. The principal feature of the "Round 
Table '' narratives is the introduction of gal- 
lantry as a prominent additional element. 

Under the name of Fabliaux we may in- 
clude a variety of small poems which occupied 
an important place in the development of 
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6 OutUnei of French Literature. 

langtie cCotl literature, and which, although 
not so dignified in character as the romances 
of chivalry, cannot be pronounced inferior to 
them. The title fabliau was applied to: 1st, 
poems on moral subjects (works of Edtebeup 
[13th century]); 2nd, lays (generally refe2;;ring 
to some old Celtic narrative, Marie de France 
[13th century]); 3rd, diis (poems written on 
miscellaneous subjects, and enumerating the 
various qualities af the characters introduced) ; 
4th, ddhats and disputes (rhymed dialogues, 
thus : " la desputoison du vin et de Tyaue,") ; 
6th, didactic poems, embodying the learning 
of the times ; 6th, historical poems, bringing 
before us the gossiping side of history ; 7th, 
fabliaux, properly so called, in which the vices 
of the times are vigorously denounced. 

In addition to these compositions, all of mo- 
derate length, we must not forget the famous 
'^ Eoman de la Eose,^^ the first part of which, 
written by Guillaume de Lorris (d. 1260), is 
an allegory of the most tedious character, 
containing a very obscure code of love. After 
the death of Guillaume, another author, Jean 
DE Meung (d. 1320), supplemented the "Eo- 
man de la Eose '' with a second poem, which 
is certainly one of the most plain spoken 
satires that freethinking ever produced. The 
" Eoman de Eenart,^^ with its numerous divi- 
sions and subdivisions (" Couronnement de 
Eenart," " Eenart le Nouvel,'' '' Eenart le 
Contrefait,'') extending over 80,000 lines, is 
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Outlines of French Literature. 7 

ibe s^tirioal epic of the middle-ages ; animals 
act as dramatis personam j thus Nohle is the 
lion, Ysengrin the wolf, and Vorpil or Oorpil 
(Latin, vulpes), the fox. Under the name of 
Bernard, the dignitary of the Church makes a 
parade of his dullness and his long ears, leaving 
to Eacofflsy the hawk, and Tiercelin, the crow, 
the care of confessing and deceiving the serf 
and vileins. 

3. Hlstortanui : Roliert Efface, Oeof- 
troy de TtUeliardolii, Jolnville.— The 

name JSoman was made to designate, not only 
metrical works of fiction, but also historical 
compositions which were often both dull and 
inaccurate. Thus we are indebted to Eobbet 
Wage (d. 1182), chaplain to Henry 11., King 
of England, for the " Eoman de Rou,'' a me- 
ia:ical history of the dukes of Normandy (from 
B(m=?=Rollo) , and for the ''Roman de Brut,'* 
an account of the kings of England, from the 
times of the imaginary Brute to Cadwalladeb* 
The two earliest French writers, however, who 
deserve the name of historians, are Geoffbot 
BE ViLLEHABDOiN, and Jean, Sire de Joinville. 
The former (d. 1213) took part in the fourth 
crusade as a soldier and a diplomatist ; he re- 
^ lated what he actually saw, and his '' Histoire 
de la conqui^ste de Constantinople '^ is a model 
of simplicity and terseness. The latter (d. 
1317) was the familiar friend and adviser of 
Louis IX., King of France, and has left in 
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8 Outlines of French Literatwre, 

the ^^ Histoire de Saint Loys " a masterpiece 
of biographical composition. 

4. Xlie University of Paris ; Saint- 
Bernard and Pulpit Eloquence; 
Preneli I^lterature popular In Kngr- 
land ; Chaucer. — In enumerating the 
various sources of intellectual life during the 
mediaaval period, a distinguished place must 
be reserved for the university of Paris, whose 
fame extended far beyond the boundaries of 
France, and which leavened the thought of 
the whole of Europe. It was originally an 
association of schools, the off-shoot of the 
dcoles 'palatines founded by Chaelemagne, and 
it numbered amongst its lecturers such men 
as GuiLLAUME DE Champeaux (d. 1121) , Ab^lard 
(d. 1142), and Hugues de Saint Victoe (d. 
1141). Whilst the subtlest questions con- 
nected with metaphysics and theology were 
busily discussed in the Montagne Samte^Oene^ 
vieve, the realists representing the principle of 
free thought, and the nominalists that of 
submission, Saint-Beenaed, Abbot of Clair- 
vaux (d. 1153), and a band of mystic divines 
endeavoured to show that the path to true 
knowledge is the study of God's Holy Word 
and of our own soul. Some of Saint-Beenaed^s 
sermons, written in French, have been pub- 
lished, together with translations of portions 
of the Bible. A great many English scholars 
studied at the university of Paris, but the 
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Outlines of French Literature. 9 

intellectual intercourse between the two na- 
tions was not confined within the circle of philo- 
sophical and theological research j the compo- 
sitions of the Trouvhres soon found their way 
across the Channel, and all the English poets 
of the fourteenth century, Chaucbe (d. 1400), 
GowEE (d. 1402), Lydgate (d. 1440), for in- 
stance, ^were, as regards style and taste, 
French rather than English||j 



CHAPTER n. 

Tlie Middle Ages,— Second Peiiod. 

(The Fourteenth and Fifteenth Centuries.) 

1. Influence ofPlilltp tlie S^lr ; Con- 
tinuation oftlie ** Roman de la Boi^e," 
l»j Jean de Meung*, Jaequemard 
Crel^e, Ac. — The feudal system had reached 
its highest state of development in the thir- 
teenth century ; its period of decay was now 
fast approaching. Under the combined influ- 
ence of the king and of the people, the whole 
structure fell to the ground, and the literature 
of the fourteenth and fifteenth centuries could 
mot but bear the mark of the disorganisation 
from which political society was suffering in 
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10 OidUnti iff Ikfmcih Liierature. 

consequence of a long series of civil wars^ 
foreign invasions^ and miseries of every kind. 
Philip thb Pair (d. 1322) is, perhaps, tto 
prince who did most to strengtiien tiie au- 
thority of the crown and to destroy feudalism ; 
he had recourse to the most questionable 
means for the purpose of carrying out his 
scheme, and literature itself was pressed into 
the service. Thus it is well known that Jbah 
DE Meunq^s continuation of the '^ Roman de la 
Rose," already mentioned in the previous 
chapter, was composed at his suggestion. 
Jacquimaed Gelj&e's ^'Renart le Nouvel,'* 
written from the same point of view, and 
tedious as most allegories are, contains, how- 
ever, here and there, passages full of genuine 
eloquence. The '^ Roman de Fauvel," by 
FEAN501S DE Rues, may also be mentioned. 
Fauvel, an imaginary being, half man, half 
horse, is represented as the idol before which 
pope, cardinals, bishops^ princes, and monks are 
prosh*ated; it is the embodiment of false- 
hood, pride, and sensuality. The unfortunate 
Knights Templar, whom Philip the Faib 
visited with such relentless hatred, are un- 
sparingly denounced by FEAN901S db Rues. 
We are indebted to Guillaume db GuillbviUiB 
(d. 1360) for an allegorical poem of a fiur 
different kind, entitled '' Le Roman des trois 
p^erinages.^' The first pilgrimage is that 
of Vhomme dura/nt qu'est en vie; the second 
that of Vdme separee du carps ; the third that 
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of Nosire Seigneur Ohrist ; the last part giTuig 
us a life of Our Lord^ compiled from the 
Gospel i^arrative. Amongst the poets of the 
fourteenth century, notice should be directed 
to the anonymoas authors of two sets of 
apologues, entitled respectively *' Ysopet I/* 
(Latin, JEsopus) and '^Ysopet II.'' These 
fables are remarkable for the elegance of the 
language and the ingenious construction of 
some of the stories. 

It. Historians : SVoissart, Ac. — ^The. 
chronicles of Ero j&sart (d. 1410) are the greau 
monument of French prose during the four-j 
teenth century; they extend from 1326 toj 
1400, and place before us the brilliancy on 
chivalry, its romance, if we may so say, whilst] 
ViLLEHABDOiN and J opnriLLB had given us its 
power, and its grandeur] Froissart also dis- 
tinguished himself as a poet, and his lyrics, 
many of which possess considerable merits 
extend over 30,000 lines. Enoubbeand db 
MoNSTBELET (d. 1463), by his tediousness^ 
stands out as a perfect contrast to Fboissabt. 
The catalogue of annalists and historians in* 
eludes likewise Machau de Rohaincoubt, 
author of the ^'M^moires de Boucicaut;'* 
Olivieb de la Mabche (d. 1501) who was 
sumamed la perle et Vestoile de tovs les ecri^ 
vains de son temps et de piefh {=^depuis long^ 
temps); finally, Philippe db CoMM XMgs^ (d. 
1609) whose valuable memoirs (1464-1498) 
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12 Outlines of French Literature, 

show a deep knowledge of mankind, and are 
the earliest French attempt to expound the 
philosophy of history. 

3. Poets : Sustaclie ]>e»cliaiiips, 
Olivier Basselln* — Deschamps (14th cen- 
tury) is the B^ranger of the 14th century > 
the disasters of Poitiers and Crdoy, the death 
of Beeteand du Gubsclin were still fresh in 
his memory when he composed his patriotic 
strains, and denounced perfidious Albion with 
an energy which has not been surpassed even 
by the French chansonniers of our own times. 
Olivibe Bassblin (d. 1418 ?) endeavoured to 
forget, inter pocula, the calamities which were 
pressing upon his unfortunate country; his 
reputation is due to a number of songs full of 
point and of humour ; they were called vau- 
de vire, from the fact'that Bassbltn lived in the 
valley {vau) of the river Vire, in Normandy ; 
and, by a slight corruption, the name changed 
into vaudeville has been made to designate 
poems of a slight description, which are either 
sung separately, or inserted as part of a 
comedy. 

4. Political ^Trltent : Alain C)liar- 
tler, ClirlAtlne de Plsan, Jean Cliar- 
ller de Oerson. — The revolutionary school 
of literature, encouraged and patronized by 
Philip the Fair, necessarily led to a reaction, 
and under the reigns of Charles YI. and 
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Outlines of French Literature, 18 

CHARLES VII. /conservative principles inspired 
with the happiest results a number of writers, 
three of whom we shall single out for special 
mention. Alain Chabtieb (d. 1458), sumamed 
by his admiring contemporaries le phre de V elo- 
quence frangaise, has left several works, the 
most important of which, the '^ Qnadriloge in- 
vectif,^' is equally remarkable whether we con- 
sider it as a literary production or a political 
manifesto. The author reproves in succession 
tiiefou/r orders of the State (the nobility, the 
Church, the hov/rgeoisie, and the labouring 
classes ; hence the title of the book) for their 
want of energy, and then points out how they 
can retrieve the past, and restore France to 
her former greatness. Christine db Pisan, an 
Italian by birth (d. 1420) , but in other respects 
thoroughly French, rose to popularity by her 
^'Livre des faits et bonnes gestes de Charles V,'* 
which, like Chabtieb^s '^ Quadriloge,'* was 
an appeal to the patriotism of an unfortunate 
nation, trodden down by ruthless invaderia 
and distracted by civil war. Jean Chablier 
DE Gerson, chancellor of the university of Paris 
(d. 1429), is chiefly known on account of his 
theological works, written, of course, in Latin, 
the language of the Church ; but the few 
French sermons of his which time has handed 
down to us, confirm what history tells us of 
his Christian charity, his ardent love of his 
native land, and his earnest desire to do his 
utmost for the restoration of peace, both in 
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14 Outlines of French Literature. 

Charcli and State. Many critics^ as is well 
known^ are of opinion tHat Gebsok has the 
strongest claims to the authorship of the " De 
imitatione Christi.'' 

5. Vales and Satires flu Prose : Palpflt 
JBloiiiieiice. — ^Besides the works of professed 
historians, there is no lack of didactic works, 
the perusal of which aflfords an insight into the 
domestic and social life of the fourteenth and 
fifteenth centuries ; thus the " Livre du Cheva- 
lier de la Tour Landry pour Penseignement des 
femmes marines et k marier." This curious 
treatise is the most celebrated specimen of a 
class of productions once highly popular. It 
was translated into English by Caxton; a 
Cterman version of it was also widely circulated. 
Works of fiction abound ; the old romances of 
chivalry are made to assume the garb of plain 
prose, and, whilst a faint echo of feudal times 
is thus once more heard, the French bourgeoisie 
delights at seeing its own likeness reflected 
in the too often coarse tales which make up 
the ^' Bvangile des Quenouilles,'* the ^' Chro- 
nique du Petit Jehan de Saintr^," and the 
'' Cent Nouvelles NouveUes." It is not very 
creditable to the popular preachers of those 
days, especially the Franciscans, that they felt 
obliged to enforce points of doctrine by droll 
anecdotes and questionable jokes. The ser* 
mens of Olivibb Maillabd (d. 1502) and 
MiOHBL Mbnot (d. 1519?) are striking, in* 
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stances of a style of pulpit oratory, which often 
combined the attraction of a dramatic perform- 
ance with the piquancy of a gazette. 

O. Tlie Mediseval Urama. — We are 

tiius, by a natural transition, led to describe 
the origins of the French Stage. Without 
going far back into antiquity, we may name 
among the earliest monuments Eutbbeuf's 
'^ Dispute du croisd et du d^crois^,^' and ^' Le 
jeu d'Aucassin et Nicolete," a sort of idyl, 
interspersed with couplets set to music. Three 
companies of actors edified or entertained 
the play-going community by their per- 
formances : — _^ 

(a.) The Oonfrhres de la Passion, who date 
from the beginning of the 15th century; they 
represented mysteries, or miracle plays, taken 
from the Bible or the lives of the saints. Chief 
production : the '* Mystere de la Passion," 
composed by the brothers Greban, and after- 
wards revised by Jean Michel, of Angers. 

(&.) The Cl^cs de Basoche (etym. Latin, 
Basilica), lawyers' clerks belonging to the 
chief court of law {Jbasoche) in Paris. They 
acted satirical pieces, called farces (from the 
Latin, farsita epistola), which were amus- 
ing, iiiough sometimes objectionable, descrip- 
tions of contemporary society. Principal 
farce : the '^ Farce de Patelin,'* written, some 
say, by Pibbeb Blanchet (d. 1619) ', othersj 
by Antoinx de La Salle (d. 1462), and mo* 
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demized a hundred years ago by Bbubys and 
Palapbat. 

(c.) The Einfants^ Sans Souci, an association 
of young men of good family. Under the 
direction of tiie prince dee sots they performed 
a species of comedies named soUes^ rather 
similar to those acted by tiie Clercs de Basoche. 
Principal soUe : '* Le jeu du Prince des Sots,*' 
composed by Pibeeb Gringorb (d. 1547). 

It may easily he imagined tiiat the representa- 
tion of dramatic works would lead to excesses 
of every kind. ^P^jj (IIj^tm df^ TJnjtnrhji and 
tiie JBnfants Bans Souci went so scandalously 
beyond all the Douncfaries of decorum and 
propriety that their performances were for- 
bidden, in 1540, under penalt y of the gallow a*-J 

1. Charles dt'Orl^ns, TflUon, Coq[ufll- 

lart. — Mediaeval society found in Charlbs, 

DuKB d'OrlAans (d. 1465), its last Trouvkre, 

just as Proissart had been its last prose writer 

A brilliant imagination, genuine feeling, and 

all the graces of a most polished style com- 

^ bined to secure popularity for a poet, who 

. was distinguished, besides, as a soldier, and 

? who had served his country with honour at 

Agincourt. In the meanwhile, the bourgeoisie 

was making a successful attempt to court the 

Muses. A canon of the Cathedral of Rheims, 

GuiLLAUMB CoQuiLLART (d. 1510), drow a 

picture of the 15th century in poems in which 

political allusions abound, often making the 
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style provokingly obscure ; whilst the ^' Grand 
Testament ^^ and ''Petit Testament of the 
notorious YiLLON (his real name was Mont- 
CORBiER, d. 1500?), casting entirely aside the 
tedious conventionalisms of the allegorical 
school, give us the outburst of the poet's heart, 
and reaJfise that entente cordiale of humour and 
graceful pathos which is the distinctive cha- 
racteristic of the esprit frangais. 



CHAPTER III. 

The Sixteenth Century. 

1. Tlireerold eliaraeter of tlie Revo- 
lution ; modification oftlie lang-uagre ; 
tlie " Pleiad." — The sixteenth century was 
essentially an age of reforms ; the old tradition 
in literature, philosophy, and religion was 
assailed on all sides, and whilst, as is generally 
the case, many excesses betrayed on the part 
of the innovators ^' zeal without knowledge,'* 
yet the result, as a whole, proved highly 
beneficial to the cause of intellectual progress. 
The revival of classical literature and the 
invention of printing led to a mania for en- 
grafting upon the idiom and art of mediaeval 
France the grammatical, rythmical, and SQsthe- 
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tic systems of Greece and Borne. JoAOHiit 
DU Bbllay (d. 1660) gave the signii for tha 
revolution in his "Illustrafcion de la languo 
fran^aiae '' (1549), and ienovations of ererf 
kind were immediately suggested from aU 
quarters. A ^^ Pleiad^' of poets rose on the 
horizon, Ronsard (d. 1585) being unquestion- 
ably the most distinguished amongst them. 
We may name also Jodblle (d. 1573), whose 
dramatic compositions charmed the court of 
Henri II. ; Amadis Jamyn (d. 1585) , known for 
his translation of part of the Iliad ; Remy 
Belleau (d. 1577) ; Desportes (d. 1606) ; 
Bertaut (d. 1611) ; Baip (d. 1589)? all remark- 
able as lyric poets ; Vauqtjelin de La Fresnatb 
(d. 1606), who composed an ''Art po^tique 
franfais;'^ Garnier (d. 1601), author of 
several powerful tragedies, and Dubartas (d. 
1590), whose ''Divine Sepmaine'' was quite 
as popular in England as in France. 

SK. Tlie« Free-tltinlciilgr ntov^ment ; 
Rabelais, Holet, Montaigne. — ^The coiS 
ruptions of the Roman Church, and the inanitiea 
of the latest forms of scholasticism produced 
a two-fold reaction; it was not likely that intel- 
ligent men would put up for ever with a state 
of things where " ecclesiastical discipline had 
become a farce ; religion, a round of supersti- 
tious observances; philosophy, an insincere, 
unreal system, a collection of principles, the 
data of prescriptive authority.^' Some thinkers 
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nished headlong into the opposite extreme^ 
and even dignitaries of the Church were found 
to advocate the rejection of Christianity. The 
Benaiasance^ as it is called^ was in many cases 
a yearning after heathenism. Amongst the 
leaders of this movement let us mention 
J FBAN 901S BabelIis (d. 15 53) > whose two novels 
/ ''Gfai^antua^' and ^^Pantagruel'' have been so 
/ succinctly criticised by La BBTiYiiBE in the fol- 
j lowing paragraph : " Oi il est mauvais, il passd 
[ bien loin au deU du pire^ c^est le charme de la 
candille ; oil il est bon, il va jusqu^A Tezquis 
et Texcellent^ il peut Stre le mets des plus 
d^Kcats/' ^ext to him, in point of vigour, 
comes BoNAVBNTURE DBS Pbeiees (d. 1544), 
author of the *' Cymbalum Mundi," a bold 
attack upon revealed religion. The '' Joyeux 
Devis/' of the same UttSrat&ur, is a reeueil of 
tales elegantly written^ but rather questionable 
in point of taste, and accordingly deserving 
to be classed side by side with Marouebite ds 
Navakbb's '^ Heptamwon,^' the Fnanch trans- 
lation of Straparola, and the other works of 
fiction which amused the degraded court of 
the Valois. Etibnnb Dolbt (d. 1545), and 
PiEBBE Baxus (d. 1572) were, from a moral 
point of view, reformers of a far higher stamp 
than either Babelais or Des Pesibbs, and, 
whilst protesting energetically against Bomish 
and scholastic errors, they still kept clear of 
scepticism and irreligion. It was the misfor- 
tune of Michel de Montaigne (d. 1592) that 
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he saw nothing but doubt as the refiige of 
those who would not accept ihe dogmatism 
taught at the Sorbonne; but the literary 
merit of his ^^Essays/^ combined with his 
shrewd good sense and his varied learning, 
have secured for him universal popularity. 

3. Tlie Frencli Weformatioii ;,C ftlviii, 
Viret, Tli^oclore de B^ze, etc. — ARhough ^ 
the Reformation in France^ as well as else- 
where, cannot be called a literary movement, 
it has produced works of considerable merit, 
judged only from the aesthetic point of view. 
The ^'Institution de la religion chr6tienne'' 
shows that Calvin (d. 1564) had all the talents 
of a consummate writer. Pierre Viret (d. 
1571), and Henri Estienne (d. 1598), yielded 
too much to the spirit of Pantagruelism ; and 
the latter especially, in his ''^Apologie pour 
H^rodote,^^ carried satire to a pitch when it 
becomes coarse caricature. Th^iodore de 
BtzE (d. 1605) composed, with more impar- 
tiality than might have been expected, a history 
of the French reformed Church, and Agrippa 
n'AuBiGNfi (d. 1630), equally remarkable as a 
poet (*'Les Tragiques^O> » satirist ^Les 
aventures du baron de Faeneste," '' La confes- 
sion de Sancy"), and an historian ("Histoire 
universelle''), proved that the style of Hugue- 
not literature was not necessarily dull and 
gloomy. Clement Marot (d. 1544) was no 
doubt a Protestant, but he is indebted for his 
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literary reputation, less to his French transla- 
tion of the Psalms, than to the exquisite tales, 
madrigals, and epigrams which have so often 
been reprinted. The combination of wit, 
natvetdy satire, and delicacy, known by the 
name of style ma/rotique, is. seldom to be met 
with in French authors, and La Fontaine is 
the only writer worthy to be placed on the 
same footing as Clement Marot. 

4. Miscellaneous IPf'riterfi; Ii']E6pltal, 
Bodiiii, Hotman, eto. — Our classification 
of the thinkers belonging to the laixteenth 
century has left out a few names which we 
must briefly mention, whose only common 
feature is a spirit of freedom and inquiry. 
Michel db PH6pital (d. 1573) was the em- 
bodiment of justice in an age of social con- 
vulsions; LaBoIstie (d. 1563) in his ^*Contr'un, 
ou de la servitude volontaire," and Hotman 
(d. 1589), by the publication of the ^' Franco- 
Gallia," proved themselves to be the precur- 
sors of Jean- Jacques Rousseau, MABLY,andthe 
revolutionists of 1789; Bodin (d. 1594) was 
not a republican, although he entitled his 
work "De la r^publique,'^ and he gave 
utterance to many wise maxims on the ad- 
ministration of the State. Thus it was that 
the iniquities of the Valois rdgime forced upon 
the attention of all thinking men the momen- 
tous problems of politics and legislation. The 
gossiping antiquarian Btienne Pasquibr (d. 
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1615) j the learned and graceful translator of 
Flutarch^ Jacques Amyot (d. 1593), and Hkr- 
BBBAY DES EssAETS (d. 1552), who published a 
version of the '' Amadis '^ at the suggestion of 
Francis I., deserve also not to be forgotten in 
ibis brief siimmary ; finally, on the very thres- 
hold of the seventeenth century, we find the 
satirist EfiONiER (d. 1613), who displayed a 
power of observation and a vigour of stylo 
which we meet with in few of his contempo- 
raries. It is a subject of regret that a poet, 
from whom Boileau borrowed so largely, 
shJtid have been distinguished by such want 
of moral principle, and by such indifierence to 
vice, even in its most repulsive forms. 

5* MemelrA; la Satire llI^Mi]i]i^e.~ 

The bustling times of the sixteenth century 
produced, as a matter of course, a plentiful 
crop of memoirs. On the Protestant side we 
may quote the *'Discours"^politiques et miK- 
taires/' of FBAi^fOisnEliANOUfi (d. 1591), whilst 
the Catholics boast of the '' Commentaires,'* 
written by Blaise de Monluc (d. 1677), ''The 
Boldier^B Bible," as Henry IV, called them. 
Passing from the camp to the palace, we have 
the amusing autobiography of MARGinatiTE be 
Valois (d. 1615), and the chatty volumes of 
BsAJitdKE (d. 1614), who deserres to be called 
the Suetonius of the most depraved court in 
the whole world. Under the title ^of '' La 
Satire M^nipp^," six Parisian eavante atid 
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wits published « work which has all the cha- 
racter of a political squib, and which contri-r 
buted as much as the troops -of Henry of 
ITavalre to destroy the power of the Roman 
Catholic ^'League/* and to revive the energy 
gf the national party. ''The Satire M6nippee" 
is at the same time a telling pamphlet, a most 
amusing comedy, and an important historical 
document. 

G. Influence of Xtaly on tlie Vrenclt 
languagre and liteiraHir^.— Let us notice, 
before concluding this chapter, the great •in- 
fluence exercised by Italy during the sixteenth 
century in moulding the language and litera- 
ture of France. " Then for the first time," says 
M. Bbachet C'Dictionnaire 6tymologique'') 
'' appeared in the writings of the day a crowd 
of hitherto unknown words. Catherine de 
Medici brought in not only court terms and 
words expressing amusements, but also terms 
of art needed to express new ideas, which had 
come from Italy with Primaticcio and Leo- 
nardo DA Vinci ; such as architectural words, 
words used by paiot^s and sculptors, terms of 
music, commercial words, sea terms, names of 
plants, diminutives^ and many others. The 
brilliant campaigns of Charles VIII., Louis 
XII., and Francis I. across ihe Alps bad 
already enriched the French vocabulary with 
expressions referring to military sciencQ. The 
Italian party went further stiU, and tried to 
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oust French words in ordinary usage^ and 
to substitute Italian ones. In course of 
time, however, a kind of sifting took place, 
and out of tiie numerous additions, forced upon 
the language of France by the entourage of 
the Valois, a residue of 460 words has been 
left/^ 



CHAPTEE IV. 

Rei^s of Henry lY. & Lonis XIII. 

{First half of the seventeenth century,) 

1. Mallierlie reforms tlie Weneli 
langvagre. — Under the vigorous hand of the 
^' BiiARNAis," French society rapidly settled 
down into quiet, and forgot the civil wars 
which had marked the sixteenth century; 
in like manner the various elements of which 
the language was composed were harmonised, 
reduced to rules, and judiciously polished by 
Malherbe (d. 1628), who, although chiefly 
known to his contemporaries as a grammarian, 
was also a remarkable poet. Boileau has said 
of him: — 

*« Enfin Malherbe vint, et le premier en France 
Fit sentir dans les vers une juste cadence." 
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He founded a school which numbered several 
illustrious disciples, Bacan (d. 1670), for 
instance, the author of a pastoral drama en- 
titled '*Les Bergeries," and unfortunately 
gifted with too great a facility of composition. 
Some of his short pieces have remained de- 
servedly popular, more especially the one 
beginning with the following couplet : — 

** Tircis, il faut songer k faire la retraite ; 
La course de nos jonrs est pins qn'sl deml-faite." 

Maywabd (d. 1646), another of Malhbrbb*s 
pupils, succeeded chiefly in the ode and the 
epigram ; it is to be deplored that some of his 
short productions, whilst they are as neatly 
versified as those of Mabtial, almost equal 
them in licentiousness. 

ft. Influence oriialian and i^panlAli 
tai»te; Balzac, l^eiture, etc. — We have 
already alluded to the invasion of the French 
vocabulary by Italian words and forms of ex- 
pression ; towards the beginning of the seven- 
teenth century, it was the turn of Spain to 
modify the language of its neighbours, and 
this event, which lasted from the time of 
Henry IV. to the death of Louis XIII., left 
very distinct marks on the French grammar. 
Let us note, besides, that the Spanish influence, 
as well as liiat of Italy, was not confined to 
the mere grammatical structure of the lan- 
guage. The mannerism, the concetti of Italian 
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writers^ and the pomp and grandiloquence of 
liOPEZ DB Yeqa's oompatriotes vrefpe held up as 
models for close imitation^ and k*aces of this 
unhealthy mania are frequent in the woits 
of SAINT-FEAN901S DB Sales (d*.4622), Camus 
(d. 1652), D'Uep6 (d. 1625), Voiturb (d. 
1648),* and Balzac (d. 1654). The first- 
named of these writers is best known by his 
*' Introduction d la vie d6vote,'' a work of 
edification, spoiled by an exuberance of fancy 
which is perfectly tedious ; Camus, Bishop of 
Belley, has left a religious novel entitled 
*^Palombe,'* written in the same style, and 
disfigured by the same mignardise ; lyURTi's 
pastoral romance " 1' Astr^e " W€ts considered, 
when it appeared, as an accurate delineation 
qf French fashionable society, and, under the 
names of GALATiiB, King Eujric, Daphnide, 
and Alcidon, Queen Mabgubbitb db Valois, 
HfiifBY rv., the Duchess de Beaufort, and 
the DuKB BE Bellegabde, were made to speak 
a language compared with which euphuism 
itself is a model of simplicity. One of the 
characters in 'TAstree" has become a typical 
perso^iage; and to say of a man (fest tm 
iMadon is to stamp him as affected and laeka- 
daisical. From the voluminous correspon- 
dence of VoiTURE, if we select three letters 
(8ur la prise de Gorhie, Swr la eonjonetion 
^CiOTj Letire de la earpe au broehet), we shall 
IiaYe(>the best specimens of an author, who 
wrote merely for the sdke of writing and of 
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Ediowiog fais ^t. Balzac is as stilted and 
targid as Voitubb is pretty and full of conceit ; 
but we are bound to acknowledge that he was 
tihie first to give dignity and elegance to French 
prose. In addition to his letters, he has left 
several essays or treatises, the chief of which 
are '' Aristippe, ou de la Cour," ^^ Le Prince '* 
(an apology of Cardinal Bichelieu), and " Le 
Socrate chr^tien.^' 



3. Tlie grreat centres of Intellectual 
life in France; tlie ]E6tel die Rant- 
liouillet ; flie Acad^mie Wani^ise ; 
Pert Royal.' — ^Three literary societies exer- 
cised, during the seventeenth century, a deci- 
sive influence on the French language and 
literature; we shall devote a few words to 
each of them in succession. The Hdtel de 
Eambouillet was, as early as 1600, the rendez^ 
V0U8 of a society of beatix-esprits ; but the time 
of its greatest reputation was from 1630 to 
1635, when the death of the Marchioness ds 
RAMBOmLLET broke up what had been one of 
the most notable elements of Parisian intel- 
lectual life. Amongst the distinguished per- 
isonages who frequented the salon bleu, we may 
name Richelieu, the Prince de Condf5, the Due 
de Montausier, Bacan, Benserade, M^nage^ 
Chapelain, La CalprenMe, Scud^ry, d'TJrfS ; 
Voltwd fmd Balzac were its two most popular 
habitw^. The list of ladies includes the 
Bucbes^ de Longueville,Madame de la Fay ettOj 

Digitized by VjOOQIC 



V 



28 OuiUnea of French lAteratwre. 

Madame de S^yign^^and Madame Deshouli^res. 
Julie d'Angennes, afterwards Dachesse de 
Montausier^ and daughter of Madame de 
Rambouillet^ heads the catalogue^ as a matter 
of course ; and it is well known tiiat she -was 
once presented with an album^ on each page 
of which was painted a flower accompanied 
by an appropriate piece of poetry. This 
curious volume, designated as ^^ La Guirlande 
de Julie,'' was a delicate homage paid by the 
combined wit and genius of the Hotel de 
Rambouillet to the distinguished lady who 
had done so much to keep up the traditions of 
taste and politeness. Persons anxious to 
deserve a reputation for intellectual superiority, 
whether they formed part of Julie d' Angenn^s' 
circle, or met at Mademoiselle de Scud^ry's 
samedisj took the title oiPrdcieux and Pr^cieiLses; 
they aimed at reforming the French language, 
and did excellent service in that direction^ 
although they too often exposed themselves 
to ridicule by pedantry and affectation. The 
respect which surrounded the true PHcieuses is 
proved by the fact that Molifere and Saint- 
Sorlin did their best to run down the Pricieases 
ridicules. We have already named the most 
celebrated members of the Hotel de Ram- 
bouillet: Chapblain (d. 1674) composed, on 
the subject of Joan of Arc, a poem which was 
the more severely (and, let us add, deservedly) 
criticised, because its supposed merits had 
been announced with a great flourish of 

Digitized by VjOOQIC 



Outlines of French Literature* 29 

trumpets to the literary world ; La Calpee- 
N&DE (d. 1663) showed himself equally devoid 
of taste and of historical accuracy in his 
"Cassandre/^ '' GUop&tre/' and " Phara- 
mond;^' Georges db ScuDifeRY (d. 1667) would 
certainly be entirely forgotten had not Boileau 
delegated him to posterity in the following 
lines : — 

^* Bienheureux Scud6ry, dont la fertile plume 
Pent sans peine en un mois enfanter un volume." 

His most notable works are two tragedies, 
'^ Lygdamon/' " UAmour tyrannique/' and an 
epic poem, ^^ Alaric/^ where the reader must' 
wade through a sea of absurdities for the sake 
of two or three gems. Mademoiselle db 
ScuDlJRY {^^VBlustre Sappho" in the Prdcieux 
vocabulary [d. 1701]) was immeasurably supe- 
rior to her brother ; the '^ Grand Cyrus " and 
the "Cl^lie" may be terribly long-winded, 
but they are well written, and they describe, 
under names borrowed from antiquity, the 
society of the early part of the seventeenth 
century. Benserade (d. 1691) shall close this 
catalogue ; he was the author of the sonnet 
on Job, which an enthusiastic coterie of ad- 
mirers opposed triumphantly to one written . 
by Voiture on Uranie. The Jobelins and the 
Uranists were as earnest in their feuds as 
the Qluchists and Piccinists of a hundred 
years ago. 
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. The Acaddmie Frangaise may be said to hare 
originated in Malhesbb^s study; After the 
poet's deaths some of his friends^ Bacan^ 
Maynard^ etc., formed the nucleus of a kind 
of literary debating society, which used to 
meet once a week at the lodgings of Conrabt 
(d. 1665), a Protestant critic and a man of 
much taste. Cardinal Richelieu saw in these 
reunions the germ of a useful institution, and 
he oflTered its members the patronage of his 
government. It was impossible to reject 
- what was really an order, and by letters patent, 
dated January 2, 1635, the Acaddmie Frangai&e 
was founded. In connection with this part of 
our subject, we must not forget to mention, at 
least, Vaugblas (d. 1650) , whose ^' Remarques 
sur la langue franjaise " are still justly appre- 
ciated by grammarians. 

Port Royal was an abbey of Bernardino 
nuns, situated near Chevreuse, in the neigh- 
bourhood of Versailles, and called for that 
reason Port Royal des Champs, incontradis- 
tinction to the Port Royal de Paris, situated 
in the meia'opolis, faubourg Saint- Jacques. In 
the year 1635, the nun« having for want of 
room been teansferred from Chevreuse to 
Paris, Port Royal des Champs became theresi- 
dence of a few learned and pious men, who 
divided their time between prayer, manual 
labour, study, and teaching. The accOtint of 
Port Royalist literature belongs to our next 
chapter, but the correspondence of Saint- 
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Ctkan (d. 1642), and the earlier works of 
some of the members of the Amauld family^ 
may just be noticed here, as the first fruits of 
a harvest which was to be so brilliant. 

4. C^rotesque Xiiieratore ; Saint- 1 

— Many of the litterateurs of those days found I 
the atmosphere of the H6tel de Bambouillet 
and of Mademoiselle de Scud^ry's drawingroom 
too formal, too precise ; they preferred ad- 
journing to a cabaret where they could indulge 
their Epicurean tastes whilst writing their 
amusing, but too often coarse, and always 
grotesque, poetry. The club of intellectual 
bona vivants comprised men Such as Scareon 
(d. 1660), Saint- Amand (d. 1660), TnioPHiLB 
DE ViAUD (d. 1626), and Soeel (d. 1674). 
ScAEEON wrote a parody on the uEneid, a novel 
called " Le Boman comique,*' which is really 
an excellent work of its kind, and sevwal 
comedies, the best known of which is " Don 
Japhet d'Arm6nie." Saint- Amand's "Moiso 
Sauv^," borrowed from the Bible, has been 
consigned to ridicule by Boileau ; in that work 
it is that we find the two famous lines : — 

" Et Id, pr^s des remparts que Toeil pent transpercer» 
Les poissons esbaliis le regardent passer/* 

ThAophile de Viaxtd expiated severely the sin 
of having written licentious verses. Some of 
his odes are full of poetical vigour ; he com- 

Digitized by VjOOQIC 



9> 



32 Outlines' of French Literature. 

posed the tragedy of '^ Pyrame et Thisb^/^ cele- 
brated for the amusing apostrophe of Thisb^ 
to the dagger with which her lover had killed 
himself: — 

** Le Yoim, ce poignard qni dn sang de son mattre 
S'est soaill6 Vehement. H en rougit, le trattre !" ^ 

Sorel's ^* Francion " is interesting as a sketch 
of French society during the reign of Louis 
Xlll. Finally, we must not forget Cyrano 
DB Bergerac (d. 1655), whose "PMant joue" 
supplied Moli^re with some amusing scenes 
He wrote also the ^'Voyage dans la lune," 
and the " Histoire comique des 6tats et em- 
pires du soleil/' from which Fontenelle, 
Swift, and Voltaire borrowed largely. 

5, lllscellaneous IVriteni; Pierre 
CMarron ; Jftefonn in PMiiosopM^T ; 
l^eseartes. — A few authors remain to be 
mentioned, who, in the various departments 
of law, politics, and history, have left works 
which are still highly esteemed. Thus Guil- 
LAUME DU Vair (d. 1621), with his treatise on 
eloquence. Sully (d. 1641), with his ^^(Eco- 
nomies royales,^^ and Du Plessis-Mornay (d. 
1623), with his interesting memoirs, added 
considerably to the riches of French litera- 
ture; the despatches of Cardinal d'Ossat- 
(d. 1604), and the negociations of Pierre 
Jeannin (d. 1622), are models of a dignified 
and business-like style, and display a thorough 
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knowledge of the human heart. If Chabbon 
(d. 1603) deserves a place in our gallery, it is 
assuredly not on the score of his artistic merits, 
although he aimed at being the continuator of 
Montaigne. His ^^ Traits de la Sagesse,^' with 
its divisions, sub-divisions and classifica- 
tions, is tediousness ^tself, and the immortal 
'^ Essays'^ have gained nothing by being 
clothed in the garb of scholasticism. We must 
look to Descabtes (d. 1650) for the long- 
expected reform of philosophy ; the ^^ Dis- 
cours de la Methode,^' published in 1687, con- 
tributed more, perhaps, than any other work 
of the first half of the seventeenth century to 
the progress of the French language, and, 
together with the ^^ Meditations,^' it still de- 
serves, after the lapse of two hundred years, 
to be reckoned as a model of philosophical 
eloquence. 

O. XMe l^rama; Pierre ComelUe.— 

The interval between the turgid compositions 
of Gamier and the masterpieces of Corneillb 
(d. 1684) was filled, so far as dramatic litera- 
ture is concerned, by the plays of Maibet 
(d. 1686), and of Rotbou (d. 1650) . Mairet's 
^^ Sophonisbe " was the earliest French tragedy 
written according to the classical type ; the 
two last acts are very remarkable. The 
^' Saint-Genesf of Rotrou can boast of one 
magnificent scene, and the ^^ Venceslas '^ of 
the same author, imitated from the Spanish^ 
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still retains possession of the stage. We 
cannot attempt here to examine all Comeille's 
masterpieces. '^Le Cid'' (1636) and ^'Le 
Mentenr ^' (1642) placed him in the first rank 
of dramatic writers, both in tragedy and in 
comedy. We mnst not forget, however, that 
he did not reach that proud position at once, 
for his earliest composition was ^' M^Hte ** 
(1629), a very poor comedy/^ M6dee'' (1635), 
his dSbut in tragedy, is better, and attracted 
the notice of Cardinal Eichelieu. It is well 
known that the proud minister felt jealous at 
the success of ^* Le Cid,^^ and ordered the re- 
cently established Acaddrme Frangaise to write 
a critique of the play ; but it was in vain : 
^" Tout Paris pour Chimdne eut les yeux de Bodrigue." 

In 1653, the tragedy of " Pertharite *' marked 
decidedly the period of decline in Corneille's. 
genius, and he never rose again to his original 
greatness. But what beauties in "Horace'* 
(1639), "Cinna^^ (1639), "Polyeucte'' (1640), 
"Rodogune^^ (1644); nay, even in "H^racliua" 
(1649), and "La mort de Pompee'' (1642). 
CoBNEiLLE*s translation of the ^' De Imitatione 
Christi '^ is worthy of being mentioned here ; 
it met with the greatest success as soon as it 
¥ra3 'published, and the beauties with which it 
abounds amply justify its popularity. 
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CHAPTER V. 

Second Half of the Seventeenth 
Centnry. 

The Age of Louis XIV. 

1. Tli^ lilteratore of Opposition; 
tMe Protestants ; Sa^rle ; ^t. Einre- 
mond ; Pascal. — The most thorough des- 
pots cannot succeed in completely stiffing the 
freedom of thought^ and we may say that the 
literature of opposition contributed in no 
small degree to the lustre of what has been 
called ^^ ie siecle de Louis XIV." There were, 
first, the Protestants. Saubin (d. 1730), 
CljlUDE (d. 1687), Superville (d. 1728), Du 
Bosc (d. 1692) and Mbstrezat (d. 1657) shone 
as pulpit orators. Sauein, in particular, 
has often been compared with Bossuet for his 
eloquence. Journalism was a powerful weapon 
in the hands of the persecuted Huguenots, 
witness the masterly contributions of Basnage 
(d. 1710), Lbclebc (d. 1736), and Desmai- 
ZEAUi (d. 1745) to periodical literature. Then 
what shall we say of the arch-critic and arch- 
sceptic Batle (d. 1706), editor of the "Nou- 
velles de la r^publique des lettres,'' whose 
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*' Dictionnaire philosophique " famished so 
many weapons to the infidel^ of the 
eighteenth century ? 

Saint- fevBEMOND (d. 1703), exiled for a 
violent criticism of Cardinal Mazarines policy 
(" Lettre au Mar^chal de Cr^quy sur la Paix 
des Pyrte^es*^), combined some of the best 
qualities of Voltaire's wit (^* De la devotion 
consid6r6e comme le dernier des amours'') 
with Montesquieu's historical genius (^^B^- 
flexions sur les divers genies du pettple Re- 
main "). 

Louis XIV., who liked atheism a great deal 
better than Jansenism, considei^ed the Port 
Royalists as his most dangerous opponents. 
Amongst the writers who belong to, this illus- 
trious-community we must name Antoine Ab- 
NAULD (d. 1694), Nicole (d. 1695), so well 
known by his excellent '* Essais de morale ; '' 
the grammarian, Claude Lancelot (d. 1695); 
Du GuET (d. 1783), whom Sabatier de Castres 
describes as a ^* moraliste ^clair^, pr^dicateur 
sensible de la religion Chr^tienne et de ses 
devoirs;^' Quesnel (d. 1719), persecuted for 
his admirable '^ Reflexions morales surleNou- 
veau Testament;^' and, above all, Pascal (d. 
1662), who, after giving in the walks of mathe- 
matical science the earliest proofs of his 
.genius, defended Evangelical Christianity 
against the Jesuits (" Les Provinciales," 
1656) and revealed religion against the 
sceptics (*^ Pens6es.*') 
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*^. Tlie CJoinic ]>raiiia; Moli^re; 
Fabulists; I<a Fontaine. — Molii^be (d. 
1673) was certainly the most original writer 
of his age, on account of the striking indivi- 
duality of all the characters he paints. He 
attacked in an unsparing manner all the ab- 
surdities of French society, and the freedom 
he enjoyed under the reign of such a despot as 
Louis XIV. is suflSciently explained by the fact 
that in running down the aristocracy ('* Lk 
bourgeois gentilhomme,'^ " La Comtesse d'Es- 
carbagnas/' " M. de Pourceaugnac '^) he really 
popularised the king's own system. Mo- 
liAee^s best plays ^* Le Misanthrope^* (1666), 
*'Tartuffe'' (1667), "Les Femmes savantes" 
(1672) must not make us forget the merits 
of farces such as '* Les Fourberies de Scapin '* 
(1671), and " Les Pr^cieuses ridicules'' (1659). 

La Fontaine (d. 1695) belongs to the same 
school as Moliere ', his fables are little dramas, 
perfect in their small proportions, and it is 
much to be deplored that his ^^ Contes'' 
should reproduce so faithfully the indelicacy 
of Boccaccio and the other Italian novelists of 
the " Renaissance*' epoch. 

3. TMe H^riters or tlie Fronde Pe- 
riod, I<a Jftocliefoucauid, nadame 
de i^^Tign^, Cardinal de Setz.— 

If we may believe La Rochefoucauld 
(d. 1680), selfishness is the motive power of 
all our actions ; such is the leading thought 
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which runs through the ^' Maximes^" and 
which represented the author's experi- 
ence during the wars of the Fronde. La 
Rochefoucauld was the moralist of that agi- 
tated period ; Cardinal de Retz (d. 1679) 
has immortalised himself as its historian. 
Madame de S]&vign£ (d. 1696) had a con- 
siderable amount of the frondeuse element 
in her character, and her voluminous corres- 
pondence, so natural in all its forms, by 
turns lively, pathetic, amusing, sublime, 
shows that her best sympathies were on the 
side of those who had not accepted the dull 
uniformity of Yersailles Etiquette. She de- 
fended Corneille against Racine, Port Royal 
against the Jesuits, Fouquet against Colbert, 
and she talked of ce bon cardinal, although 
her friend de Retz was not in very good 
odour at court. Madame de SiJViGNfi cannot 
well be separated from her cousin Bussy-Ra- 
BUTiN (d. 1693), the witty, but scandalously 
unprincipled author of ^^ L'histoire amoureuse 
des Gaules,'^ and from her friend Madame de 
La Fayette (d. 1693), whose two delightful 
novels, ^^Zaide^^ and "La Princesse de 
Cleves,'^ ace so real after the tedious romances 
of the Scnd^rys and of La Calpren^de. 

•4. TMe Claiiiilcal ScMooI; Sollean, 
Ita.clne. — French literature was gradually 
modifying its character and assuming that 
dull uniformity which best agrees wi3i des- 
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potism ; as the whole nation had been brought 
to a dead level below the throne, so was it 
with the world of intellect. Boileau and 
Eacine are the most complete representatives 
of what has been called the classical school. 
In his "Art po^que," Boileau (d. 1711) 
shows himself remarkably ;timid, and his 
literary sympathies often warp his judgment. 
His epistles and satires are, as a rule, power- 
fully written, and his mock heroic poem, 
"LeLutrin^' is a masterpiece of invention 
and of style. Racine (d. 1699) is admirable 
in his representation of the power of love, 
but he seldom rises higher, and even when 
we study his chefs (fceuvre (" IphigAiie,*' 
1674; " Britannicus,'' 16i)9; " Mithridate," 6 
1673; "Ph^dre,'* 1677) we are not impressed 
by that sense of moral greatness which 
strikes us so forcibly in ComeiHe. The tra- 
gedies of '^AthaUe'^ (1690) and "Esther" 
(1689), composed at Madame de Maintenon^s 
request, are splendid results of Racine's 
training at Port Royal. 

QuiNAtJLT (d. 1688) incurred Boileau's 
special hatred, because his plays, at one time, 
drew together larger crowds than those of 
Bacinb. The "Astrate" is not a perfect 
tragedy, but it contains greater beauties than 
the arch-critic would allow ; and the operas, 
"Atys" and *' Armide'' prove that Quinault . 
thoroughly understood stage effect, besides 
being an elegant writer. 
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H. Pulpit Eloquence ; norallste ; 
no»suet» lia Sruy^re ; FrencM CJomedy 
undergroes a Transformiatloii. — Bos 

SUET (d. 1704) is the typical prose writer ot 
the Louis XIV. period. As an orator, a 
divine, a philosopher, an historian, he stood 
in the breach to defend the principle of autho- 
rity in things temporal and spiritual. His 
sermons, extemporised from the roughest 
sketches, are as wonderful as the " Oraisons 
fun^bres,*' which have been so long considered 
to be his best works. The '^ Discours sur Phis- 
toire universelle" sets forth the idea of God 
in history ; the " Histoire des Variations des 
^glises Protestantes," despite its unfairness, is 
one of Bossuet's most remarkable produc- 
tions ; the " Politique tir^e des propres 
paroles de I'Ecriture sainte^' must be regarded 
as the panegyric of despotism, and a commen- 
tary on the famous motto of Louis XIV., 
'^ Le roi rkgne par lui mime.'' We should not 
forget that before Bossuet ascended the 
Christian pulpit, several other ecclesiastics 
had earned a well-deserved reputation on 
account of their oratorical productions ; FLi- 
CHiER, bishop of Nimes (d. 1710), for instance, 
and Mascaron (d. 1703), though both were 
rather too much inclined to follow the tradi- 
tions of the " Frdcieuse^' school of literature. 
Next to Bossuet, we must name amongst the 
leading sermonnaires of the day, Bourdaloub 
(d. 1704), a model of logic and of close rea- 
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soning^ and, a little later on^ Massillok (d, 
1742), the " Racine of the French pulpit/* for 
harmony of style and genuine pathos. 

Jean db La Beuti&re (d. 1696) reminds us 
that moralists are not necessarily divines ; 
his " Caractferes*' are a gallery of portraits 
painted with much brilliancy and power, a 
series of little dramas full of point and 
humour. Boubsault (d. 1701) and Regnaed 
(d. 1709), like La Bruy^re, endeavoured to 
^*hold up a mirror to nature," and to paint 
the society of the seventeenth century. 
Boursault's style is too artificial to be pleas- 
ing, but a comic writer certainly deserves to 
be praised of whom Montesquieu spoke in the 
following terms : " Je me souviens qu^en 
sortant d'une pifece intitul^e ' Bsope 4 la cour/ 
je fus p6n6tr6 du d^sir d^^tre plus honn^te 
homme, que je ne sache pas avoir form^ une 
resolution plus vive.*' Regnard, on the con- 
trary, seldom seeks to enforce a moral lesson ; 
his only aim is to amuse, and we must say 
that, for drollery and raciness of language, he 
is quite equal to Molifere ('* Le Joueur,^* 
*^ Les Menechmes,*' " Le 16gataire univer- 
se!*'). Boileau said of him : ''II n*est pas 
m^diocrement gai.** 

O. Memoirs, i^aint-SiiiiOii ; Polltl- 
eal IVriters, V^nelon. — The age of Louis 
XIV. has produced an abundant and most note- 
worthy harvest of memoirs and correspond- 
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eaces; let ns mention the agreeable ^'Souyenirs''* 
of Madame db CAYLus'(d. 1729), the letters of 
Madame db MAinraNGN (d. 1719), and, abore 
all, the wonderful memoirs of Saint-Simon (d. 
1765), that iVench Tacituis, who strips the 
Grand Manarque of all the tinsel and glitter 
of royalty, and brings to the brood daylight 
his tyranny, dishonesty, vanity, ignorance, 
and meanness. Compared with the gorgeons 
colouring of such a Rubens, the narrative of 
Madame de Mottevillb (d. 1689) seems tame, 
and even Mademoiselle de Montpensieb (d. 
1693), picturesque as she is, sinks into insig- 
nificance. Saint-Simon, then, may be con- 
sidered as one of the opposition ; all the 
honest men of the day were so, more or less ; 
La Bruyfere, Racine himself, for example; 
Vauban (d. 1707), too, who wrote a pamphlet 
on the subject of taxation, and F^nelon (d. 
1715), the illustrious Archbishop of Cambray, 
visited with the displeasure of Louis XIV., 
because " T^lemaque,^^ composed for tiie pur- 
pose of setting before the young Duke of 
Burgundy the duties of a king, was supposed 
to contain allusions to the person of the king 
and to the acts of his Government. 

V. Kliitory, iR^orks of Eradltloii, 
MetapMystes. — The various rebgious com- 
munities belonging to the Roman CathoHc 
Church took an active part in the Kterary 
movement of ike seventeenth century ; and 
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the historical researches of Mabillon (d. 
1707),MoNTFAucoN (d. 1741), and IPAchery 
(d. 1685) are well known. They all were Bene- 
dictines of the congregation of Saint-Maur. 
Malebranohe (d. 1715) was an Oratorian, and 
one of Descartes* worthiest disciples. In the 
'' Recherche de la v^rite/* he propounded 
his famous system of the vision of all things 
in Gody maintaining that the Divine Person 
is the seat of our ideas. This doctrine, 
though not to be confounded with the Pan- 
theism of Spinoza, was vehemently denounced 
by the theologians, and the Abb6 Faydit 
amusingly said of the author — 

»• Lui qui voit tout en Dka, n'y voit pas qu'il est fou.** 

A few historical works remain to be briejfly 
mentioned. The History of France, composed 
by Mezerat (d. 1683) , reflects great credit upon 
its author, on account of his learning and in- 
dependence; Rapin de Thoiras (d. 1725) is 
well known for an excellent history of Eng- 
land; SAiNT-RtiL's (d'. 1692) "Conjuration 
de Venise *' has all the startling attractive- 
ness of a novel; the Abb6 de Vertot (d. 
1735) described in a brilliant and animated 
style the "Revolutions^^ of Rome, Portugal, 
and Sweden ; Fleury (d. 1723) and Lenain 
DE TiLLEMONT (d. 1698) brought much varied 
.erudition to the difficult task of unfolding the 
annals of ecclesiastical history. 



Digitized by VjOOQIC 



44 Outltnes of French Idieraimre. 



CHAPTER VI. 

The Eighteenth Century. 

1. Beactloii against tMe despotism 
of I^ouls KLKW. ; period of transition.— 

The death of Louis XIV. immediately produced 
a sense of extreme relief, and the pent-up tide 
of infidelity and corruption swept over FrsCnce 
with terrible force. The club of epicureans, 
who met at the apartments of the Orandprieur 
du Temple, must be named first. Its best 
known members, the Marquis de la Fare 
(d. 1712) and the Abb6 de CnAULiEtj (d. 1720), 
owe their reputation to fugitive poems, written 
with considerable facility. The immediate 
literary predecessors of these authors, Segrais 
(d. 1701) and Madame Deshoulii&res (d. 1694), 
have also shown much real talent as lyric poets. 
Jean Baptists Rousseau (d. 1741) was a 
UttSraieur of far higher pretensions. His odes 
and cantatas do not show much imagination, 
but the language is admirably polished. His 
epigrams are perfect. 

The influence of salons upon intellectual cul- 
ture is a fact that should not be forgotten. 
The Duchess du Maine and the Marchioness 
de Lambert had each a court of beaux-esprits. 
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La Motte (d. 1731) was encouraged to de- 
preciate the Greek and Latin classics in his 
^^ Reffexions sur la Critique ; " Fontenellb 
(d. 1757), brilliant as a talker, will be re- 
membered for the success he met with in 
popularising science (*^ Entretiens sur la plu- 
ralite des mondes^'); Madame De Staal 
(d. 1750) wrote valuable memoirs of her own 
Ufe, and Madame de Lambebt (d. 1738) has 
left several educational and moral treatises 
distinguished by loftiness of thought. 

Three dramatic authors belong to the epoch 
of transition between the death of Louis XTV". 
and the accession of Voltaire. Destouches 
(d. 1754), in his comedies, amuses without 
being immoral; Cb^billon's tragedies (d. 1762) 
— ^'Rhadamiste et Zenobie,'* is the best — 
are uniformly founded upon terror. Before 
writing his immortal novel, " Gil Blas,^* 
Lesage (d. 1747) had lashed vigorously, in the 
play of '* Turcaret," the rapacity and corrup- 
tion of the unscrupulous financiers who held 
in their hands the destinies of France. Louis 
Racine (d. 1763) and Rollin (d. 1741) are 
named here for chronological reasons ; both 
were Jansenists. The former proved himself 
an elegant versifier in his didactic poems on 
"Religion'' and "Grace.'' The latter has 
deserved well of all the friends of education 
by his " Traits des etudes." His voluminous 
histories of Greece and Rome, though re- 
markably uncritical, are beautifully written. 
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The ''MercariiiLes'^ of Chancellor D'Agub68£^tt 
(cL 1751) likewise bear the stamp of Jansemst 
theology. They were inaugural addvesaes^ 
delivered ev«ry year before the assembled 
parliament of Paris on the Wednesday { Jfor- 
credi) after Easter, 

Se. PuMieiftti : ^mrrltevm a« political 
economy. — Plans of reform, views on the 
origin and the various forms of government, 
began to be freely and publicly discussed. The 
AsBt DB Saint-Piereb (d. 1743) proposed in 
his '* Polysynodie," to settle by arbitration all 
international diiKculties; Quesnay (d, 1774) 
devoted his attention to financial topics; 
Mably (d. 1785) extolled democratic institu- 
tions {" Entretiens de Phocion '^), and com- 
posed a series of valuable ''Observations 
sur rhistoire de Prance;" Boulainvilliebs 
(d, 1722) endeavoured to prove the superiority 
of the nobility to the rest of the nation ; Dubos 
(d. 1742) **made a conspiracy against the 
aristocracy;^' Moktesquibu (d. 1755), after 
having, in his '^Lettres Persanes," given a 
free and amusing picture of the French 
eighteentifi century, studied the history of the 
Bomans from a philosophical point of view 
{^'Considerations sur la grandeur et la deca- 
dence des Eomains^'), and ended by the 
*' Esprit des lois/' a work still much and 
deservedly studied ; the epithet sautillant, ap- 
plied to Montesquieu by Voltaire admirably 
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diaracterises the style of tiie iareatise we are 
now noticing, but the author has thoroughly 
succeeded in explaining how the laws, the 
institutions of a country, arise from the habits 
of the people, their moral and physical pecu- 
liarities. He has given, as M. Vinet remarks, 
Vhistoire naturelle des lois. 

3, Teltaire ; Mi(» adversaries and ids 
friends. — Madame Denis, Voltaire's niece, 
MTTote to him (d- 1778) one day: Vous Stes le 
premier homme du monde par rintelligencey et 
le dernier par le eoeur. Such is the true 
character of the celebrated man, who may be 
regarded as the embodiment of the eighteenth 
century. A complete enumeration of his 
works would be ' impossible ; they were all 
inspired by a hatred of Christianity, and the 
blindness of his prejudice against revealed 
religion disqualified him from deserving the 
name of philosopher, which he so constantly 
paraded about as his title to glory. Voltaire 
wrote tragedies (^' M^rope ^' is the best) , or 
rather sermons, in five acts, on the text, 
'^ ^rasons Pinf&me ; " very poor comedies ; 
satires full of wit, but also of spite ; tales both 
in verse (equalled by those of La Fontaine 
alone) and in prose (^'Zadig,^' "Candide,'^ 
it is of these tales that M. Vinet has so aptly 
said, U y a de Venfer dans ce rire) ; fugitive 
verses (here he excels) ; histories (the '^ His- 
toire de Charles XII " is a true epic); philo- 
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Bophical works (^'Dictionnaire Philosophique") ; 
epics {^^La Heniiade/* a work destitnt'O of 
entl^usiasm^ and in writing which Voltaire 
affected an inspiration he never felt); and 
especially a voluminous correspondence, where 
the best features of his extraordinary talent 
appear to great advantage. 

Amongst Voltaire's adversaries, or the lit- 
tSrateurs who did not endorse all his views, we 
may name Gresset (d. 1777), author of a good 
comedy ("Le M^chant") and of a witty 
badinage (^^ Ver-vert ") ; Le Franc db Pom- 
PiGNAN (d. 1784); PiRON (d. 1773), his play, 
"JjSb M^tromanie," is extremely amusing; 
Palissot (d. 1814), who denounced the whole 
coterie of the '' Encyclop^distes " in a comedy, 
entitled ^' Les Philosophes." Gilbert's satires 
" Le dix-huiti^me siecle *' and ^' Mon 
Apologie " (d. 1780), are rather declamatory, 
but they deserve to be remembered as 
vigorous and courageous protests against the 
freethinkers of the day. The Abb6 Gii6n6b 
(d. 1803) exposed in his '^Lettres de quelques 
juifs" the gross historical blunders committed 
by the Femey philosopher. We may con- 
sider as partly belonging to the same group 
Marivaux (d. 1763), whose works {'' Le jeu de 
I'amour et du hasard," comedy ; "Marianne,'^ 
novel) are too often tedious on account of the 
minute psychological analysis they contain. 

The professed disciples and admirers of 
Voltaire are too numerous to be mentioned 
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here in detail. Marmontel (d. 1799), La 
Harpe (d. 1803), and Saint-Lambert (d. 1803), 
may be named as the principal. The first is 
best known from his " Belisaire,"- a tale so 
wearisome that we wonder at the reputation 
it once enjoyed, and his ^^ Elements de littera- 
ture,'- an excellent recueil of essays arranged 
alphabetically. La Harpe's ^* Cours de littera- 
. ture " deserves to be carefully studied, espe- 
cially so far as modern authors are concerned. 
He' renounced, late in life, his allegiance 
to Voltaire. Saint- Lambert's poem, "Les 
Saisons," opened the way for a perfect 
deluge of didactic and descriptive composi- 
tions, all more or less artificial. Lebrun 
(d. 1807), surnamed Lebrun- Pind are, on the 
principle, no doubt, of lucus a non lucendo, 
was also one of the strenuous admirers of the 
author of "La Henriade." Many of the 
dramatists belonging to the latter part of the 
eighteenth century fancied they were original 
because they selected their subjects from the 
history of IVance (De Belloy, d. 1775, " Le 
si^ge de Calais "), or endeavoured to classicize 
English tragedies (Ducis, d. 1816, " King 
Lear," "Othello,'' "Hamlet ;" Lafosse's tra- 
gedy ^^Manlius,'' is nothing else but a version-rW 
of Otwat's *' Venice Preserved '') . SedaineOi 
(d. 1797) composed several interesting and ^/ 
well- written plays: "Aline, reine de Golconde,'' 
for the opera; "Richard Coeur de Lion" and 
*' Le Diserteur,'' for the op^ra-comique ; ^^Le 
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philosophe sans le savoir," for the Th6&tre 
Fran^ais. 

4. Tlie sensatloiialist pliilosopli,ers ; 
tlie Encyclop^die. — ^Backed by Voltaire in 
their work of destruction, and by Eonsseau in 
their vain attempts at construction, urged on 
by the influencp of the Paris salons (Madame 
Du Deffand [d. 1780], Mademoiselle de 
L'EspiNAssE [d. 1776], Madame de Tencin 
[d. 1769]), the philosophers of the eighteenth 
century took up Locke as their guide, and 
exaggerated all the consequences of the 
famous motto, nihil est in intellectu quod non 
priusfuerit in sensu. Their chief representa- 
tives were Condillac (d. 1780), who main- 
tained that sensation is at once the only source 
of all our knowledge, and the sole principle of 
all our faculties; Helv^tius (d. 1771), con- 
demned by the Sojtbonne on account of his 
unblushing atheistic theories ; and D'Holbach 
(d. 1789), whose materialism called forth, from 
Voltaire himself, a spirited refutation; but 
especially Diderot and D'Alembert. The 
former (d. 1784) was a man of the most 
powerful imagination and the most versatile 
talent. He pleaded the cause of philosophy 
in his tales ("Jacques le fataliste"), essays 
(" Pens^es philosophiques *') , disquisitions 
C'Lettres sur les aveugles^^, dramas ('^Le 
pire de famille^^), etc.; whilst the latter 
(d. 1783), calmj cautious, and prudent to a 
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degree, contributed the power of argument, 
which his colldboratewr so signally lacked. Th^ 
joint production of these two thinkers, the 
'^ Encyclopedic/^ so accurately described by 
Voltaire as being built half of marble -and half 
of mud, was an attempt to reconstruct the 
edifice of human knowledge on the quicksand 
of infidelity. The preface — the best part of 
the book — was D'Alembert's work. 



CHAPTER Vn. 

The Eighteenth Century* 

(Conchbded.) 

1. ]V«veli»t« and Voetf^~Li the society 
of the eighteenth century may be judged from 
the writers of fiction who profes&ed to de- 
scribe the contemporaries of Voltaire and 
Eousseau, it was nothing but a sink of cor- 
ruption. Lb Sage's ^^ Gil Bias " already 
exhibited d/ramaUs personoe belonging to very 
questionable company : what shall we say of 
the tales of Didebot and the younger CbA- 
BiLLON (d. 1777)? The abbd PiufevosT's pa- 
thetic "Manon Lescaut^' interests us^ not- 
withstanding the protests of our conscience 
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and of our taste (d. 1763)^ and Madame 
RiccoBONi (d. 1792) claims the enviable dis- 
tinction of having written at the same time 
decently and elegantly in an age when ^' Jac- 
ques le fataliste " and '4e Sopha" were con- 
sidered the chefs d'oeuvre of prose fiction. 

The sickly elegies of Bertin (d. 1790), 
Parny (d. 1814), Bernard (d. 1775), and 
BouppLERs (d. 1815), scarcely deserve to be 
honoured with the name of poetry ; Colardeau 
(d. 1776) was much better, though still a mere 
versifier, and the odes of Malpilatre (d. 1767) 
make us regret deeply that death should have 
prematurely struck down a young man of con- 
siderable promise. 



a. Moralists. — Thomas (d. 1785), whose 
Sloges or panegyrics of great men, delivered 
before the Acaddmie Frangaise, are unfortu- 
nately written in too turgid a style, was only 
indirectly a moralist; RulhiArb (d. 1791), too> 
ought to be studied rather as an excellent 
historian ("Histoire de Panarchie de Pologne "); 
Vatjvenargues (d. 1747), and Duclos (d. 1772), 
may be regarded as the only two moralists, 
properly so called, of the eighteenth century. 
Whilst remaining the attached friend of Vol- 
taire, Vauvenargues studied the human heart 
by the light of religion ; and we are justified 
in supposing ('* Meditations sur la foi," 
"Priere i la Trinity ^') that his earnest en- 
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quiries after truth led him to Christianity. 
Duclos was gifted with a considerable fund of 
wit and power of observation which he 
exercised, perhaps, somewhat too severely; 
he maintained an independent position whilst 
almost every one else was bending before the ' 
self- constituted authority of the philosophers ; 
and his '^ Considerations sur les moeurs " are 
a very interesting sketch of French society 
during the reign of Louis XV. Bridaine 
(d. 1767) and Charles Bonnet (d. 1793) must 
be mentioned here. The reputation of Bri- 
daine as a preacher rests upon a single page 
quoted by Cardinal Maury ; the ^^ Paling^n6sie. 
philosophique " of the Protestant author 
Bonnet surpasses in merit all the volumes of 
the " Encyclop6die '^ put together. 



3. Buffon, Rousseau. — The two writers 
whom we have placed together in this para- 
graph are unrivall ed for the magic charm of their 
style and the brilliancy of their imagination. 
If Rousseau (d. 1778) is generally considered 
so dangerous a guide for the young and inex- 
perienced, it is because he dresses his utopi^s 
in purple and gold, and appeals to our longing 
for the ideal, instead of gloating, like Voltaire, 
over the weaknesses and errors of human 
nature. Rousseau is a sincere sophist; much 
precious truth is found in immediate juxta- 
position to the strangest blunders in almost 
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every page of his writings, and the thinker 
who gave the creed of a deist in the '^ Profes- 
sion de foi d*un vicaire Savoyard " is the same 
who said, "la philosophie ne pent faire aucun 
Uien que la religion ne le fasse encore mieux^ 
et la religion en feit beaucoup que la philo- 
sophie ne saurait faire/' Eousseau's chief 
works are "Emile/' ''Le contrat sociaV' 
''La nouvelle H^loise/' Considered from 
the scientific point of view, the "Histoire 
naturelle'^ of Bufpon (d. 1788) has lost, no 
doubt, a great deal of its merit; but the 
beauty of the language must ever secure 
for it the first rank in all the literary pro- 
ductions of an age so remarkable for intel- 
lectual activity. For Buffon style was every- 
thing, and the manuscript of the " ^poques de 
la Nature" had to be copied eleven times 
before the final corrections were introduced. 



4k. Seamnareliais. — WithBEAUMABCHAis 
(d. 1799), we come to the last agony of the 
aneien regime. It may seem singular that the 
IVench government should have consented to 
be dragged in the mud by the impudent, 
clever, unprincipled author of the '' Mariage 
de Figaro," but so it was. '' C'^tait," Napo- 
leon once observed, '" la E^volution d6jA en 
action.'^ The amusing " m^moires '^ in which 
Beaumarchais held up to public ridicule the 
fudge Groezman, and the ''parlement Mau- 
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peou" are real comedies; and Gilbert was 
quite correct, whilst meaning to be satirical, 
when he spoke of 

** Ce fazneax Beamnarcliais qui, trois fois avecgloire 
Mit le mSmoire en drcmie et le d/rame en Tr^^moire" 

The illustrious names we have thus singled 
out from the literary roll of a busy and enter- 
prising epoch are so dazzling that they are apt 
to make us forget the minor lights which 
shone in the various paths of erudition (De 
Teessan [d. 1783] , Lb Grand d'Aussy [d. 1800], 

LfiVESQUE DE LA RAVALLrfcRE [d. 1763], BaRTH6- 

LEMT [d. 1794], see especially his ^'Voyage 
de jeune Anacharsis '') ; philology (Bbauz6e 
[d. 1789], DuMARSAis [d. 1756]; Court de 
GtBELiN [d. 1784]), and forensic eloquence 
(DuPATY [d. 1788], La Chalotais [d. 1785], 
Servan [d. 1807]). 



5. Tlie ;i^e volution. — The meeting of the 
States general in 1789 marked an important 
era in the history both of political eloquence 
and of periodical literature ; in fact, we shall 
not be .exaggerating when we say that the 
French Eevolution created journalism; on 
the popular side let us name the two serials 
edited by Camille Desmoulins (d. 1794) under 
the title of '^ Les Edvolutions de France et de 
Brabant,^^ and " Le vieux Cordelier,^' whilst 
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the royalists answered through the medium of 
Eivarol's '^Actes des Apotres*' (d. 1801) • 
Political eloquence could not, of course, exist 
before the whole nation had recovered the 
enjoyment of its rights ; the Constituent As- 
sembly boasted of many distinguished speakers : 
MiEABEAU (d, 1791),whodeserved to be called 
the ''French Demosthenes/' Barnave (d. 
1793), Maury (d. 1816), and several others. 
In the Legislative Assembly we find true ora- 
torical powers almost exclusively monopolized 
by the Girondists, especially by Vergniaud 
(d. 1793) and Lanjuinais (d. 1827) ; for the 
rabid invectives of Marat (d. 1793), the 
coarse declamation of Danton (d. 1794), and 
the ranting sophistry of Robespierre (d. 1794) 
scarcely deserve the name of even rhetoric, 
however powerful they were at the time to stir 
up the masses. 

The enjoyment of literary pleasures was out 
of the question in an epoch when politics 
absorbed every one's time, and forced them- 
selves upon every one's attention. Accord- 
ingly, if we except ANDRii Ch^nier (d. 1794), 
and the author of " LaMarseillaise,'' Rouget de 
Lisle (d. 1829), we cannot name one genuine 
poet during the period which elapsed between 
July 1789 and the Consulate. Marie Joseph 
Ch6nier (d. 1811), the elder brother of 
Andr^, owed his short-lived reputation to 
tragedies composed in accordance with the Vol- 
taire pattern, and intended to denounce 
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that favourite hobby of the day, the vices of 
kings and the intolerance of priestcraft. Fabbe 
d^Egi-antine (d. 1794), Colin d'Harleville 
(d. 1806), Chamfort (d. 1794), and Andrieux 
(d. 1883), courted the comic muse with much 
success, and Lata (d. 1833) more than com- 
pensated for any defects either of style or of 
conception which might disfigure his play, 
*"' I'Ami des lois,^' by the courage with which he 
exposed in 1793 the pretensions of ad- 
vanced republicanism. Those readers who 
are fond of contrasts will not fail to notice 
that the insipid poetry of Demoustieb (d. 
1801) and the pastorals of the warm-hearted 
and amiable Flortan (d. 1794) were written 
during the Eeign of Terror, whilst France was 
crouching under the feet of a Robespierre and 
a Marat. 

The time, however, had come when it was 
felt necessary by the Republican government 
to re- construct society and establish something 
like order amidst the ruins which ten short 
years had sufficed to accumulate. After the 
coup d'etat of Vend^miaire, a scheme was 
devised by the Convention, 1st, for the organi- 
sation of the Institut de France, whjch should 
group together the Academic Frangaise, the 
Academic des Sciences, the Academic des In- 
scriptions et belles leitres, and the Acaddmie des 
beaux arts ; 2nd, for the creation of the icole 
Normale, where pupils from all parts of the 
Republic assembled to learn materialism, und' 
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the most eloquent teachers, for the purpose 
afterwards of disseminating Jfrom one end of. 
the country to the other the withering doc- 
trines of the '' Encyclopedist '^ school. The 
Ee volution had deprived France of the services 
of the illustrious Lavoisier (d. 1794), and it 
was responsible for the death of Condorce't 
(d. 1794), whose '^Esquisse d'un tableau his- 
torique des progres de Pesprit humain " con- 
tained all the illusions, all the noble aspirations 
of the philosophers without their violence and 
their prejudices. Still, the new ^cole Normale 
could boast of many distinguished lecturers : 
the chemist Berthollet (d. 1822), Bernardin 
DE Saint-Pierre (d. 1814), whose '^ Etudes de 
la Nature," followed by the beautiful novel, 
'^ Paul et Virginie/^ have placed him amongst 
the most brilliant disciples of the school of 
Jean Jacques Eousseau; Volney (d. 1820), 
the enfant perdu of sensationalism, the rabid 
enemy of revealed religion ; Garat (d. 1833), 
finally, who, in his endeavours to defend the 
theories of Bacon as expanded by Condillac, 
found himself opposed, criticised and com- 
pletely refuted by Saint-Martin (d. 1803), the 
'^ Philosophe inconnu " The honour of having 
first raised the standard of Spiritualism and 
Christianity against the fashionable "ideology" 
of the day belongs decidedly to this deep 
thinker; and his work " des Erreurs et de la 
V^rit^,^^ though spoilt by the influence of 
Jacob Bohme's mystic eccentricities, is one of 
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the most remarkable productions which the 
expiring eighteenth century has bequeathed 
to us. 

O. Vrencli Pu1»liei»tft in exile. — The 

causes of the Eevolution and its probable issue 
were studied by several distinguished men 
who, from the land of exile, found themselves 
with plenty of leisure to moralize upon the 
astounding events which were convulsing the 
whole of Europe. As a statesman and a 
financier, Necker (d. 1804), is sufficiently 
known; but people are less aware that he 
also composed some very valuable books, 
especially hig work '^ de I'importance des 
opinions religieuses/' Mounier's '^ Eecherches 
sur les causes qui ont emp^ch^ les Prancais 
d'etre libres'^ (d. 1806), is the funeral oration 
of constitutional government, written with 
much sagacity, but not always sufficiently 
calm and dispassionate in its tone; Mallet 
DU Pak (d. 1800), of Swiss extraction like 
Necker, is the most clear-sighted and the 
most sincere of all the publicists whom the 
Revolution brought into reputation ; his 
'^ Considerations sur la nature de la Eevolu- 
tion de Prance" start frqm the axiom that 
reforms do not necessarily mean destruction, 
and that no system of government can be 
permanently successful which entirely repu- 
diates the past. 
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CHAPTER Vm. 

« 

The First Empire and tlie Resto- 
ration. 

1. Tbe i^oel^t^ d'Auteull, Destutt; 
de Tracy, Cabanls. — The despotism of 
Napoleon I. could brook no opposition of any 
kind, and even the philosophers of the Con- 
dillac school were viewed with suspicion by 
the emperor. Driven away from the Institute 
through the suppression of the " classe des 
sciences morales et politiques/' the iddologues. 
as they were called, took up their intellectual 
quarters chiefly at Auteuil, near Paris, in the 
drawing-room of Madame Helve tins, and there 
they discussed the great principles of liberty, 
which the excesses of the tiltra-republicans had 
for a time rendered so distasteful. Besides Vol- 
ney and Garat, whom we have already men- 
tioned, the 8ocidted'Aufemli[i\ymhQvedL among its 
members naturalists such as Lamarck (d. 1806), 
and mathematicians such as Lalande (d. 1807) 
and MoNGE (d. 1818). Its metaphysicians 
were Destutt bs Tract (d. 1836), the cardinal 
fault of whose '^El^ments d'ideologie" is, th^t 
they rest upon a physiological, not a psycho- 
Digitized by vjOoqIc 



Outlines of French Literature. 61 

logical basis ; and Cabanis (d. 1808), whose 
'' Rapports du physique et du moral de 
Phomme'^ may be defined an attempt to 
simplify, to correct and to complete Condillac. 
Daunou (d. 1840), esteemed for his historical 
works; Ginguen6 (d. 1816), the well-known 
historian of Italian literature ; and the philo- 
logist Thubot fd. 1836), were also faithful 
habitues of the Auteuil salon. 

9. Tirorold reaction agminst sensa* 
tionaltsm. — The results of the boasted 
triumph of reason were not calculated to 
satisfy those whose aspirations rose higher than 
this present world, and a twofold reaction 
soon manifested itself. Taking their stand on 
the ground of ultramontanism, Viscount db 
BoNALD (d. 1840) and Count Joseph db Maistbb 
(d. 1821) attacked the principles of the re- 
volution with weapons borrowed from the 
absolutist school. In his *' Legislation 
primitive,*' more especially, M. De Bonald 
establishes the divine origin of language, and 
then concludes that man can conceive nothing 
but ideas handed down to him by traditioi^. 
M. de Maistre, on his side (see especially the 
"Soirees de Saint- Petersbourg ") , denying 
as a matter of fact the free agency of men 
considered as individuals, admits only the 
responsibility of nations and classes, applying 
to politics the doctrine of the atonement ; he 
is thus driven by the logic of his system to 
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say that the king and the public executioner 
are the two corner stones of society. 

M. DE Chateaubbiand (d. 1848) had begun 
his Kterary career as a disciple of the Vol- 
tairean school (*' Essai sur les revolutions '') , but 
he soon shifted his ground, and although he 
never shared the ultra views of Viscount de 
Bonald and Joseph de Maistre, he became a 
royalist and a champion of Christianity. The 
''G6nie du Christianisme,^' published simul- 
taneously with the ** Concordat/' is rather a 
modem are poetica than an apologetical work. 
It lays down the whole system of what has 
been called the romantic school of literature. 
It was followed by a number of other produc- 
tions (^'Les Natchez/' *'Les Martyrs/' 
*' Itin&aire de Paris k Jerusalem/' *' Memoires 
d'outre tombe''), which have powerfully con- 
tributed to renew both the language and the 
tradition of French literature. Madame de 
Stael (d. 1817) , with that intelligent liberalism 
which was her chief characteristic, vigorously 
upheld the principles of the Revolution against 
the exaggerations of the Jacobin party, and 
denounced, at the cost of her happiness^ the 
tyranny of Napoleon. She shares with M. de 
Chateaubriand the honour of having com- 
pletely transformed the literature of her 
country, and put forth the programme of 
romanticism. ('^De la litt&rature," '*Delphine/' 
"Corinne/' *' De rAUemagne/') 
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3. Tlie ^^ Journal des l^^bats"; Im- 
perial Itteralure. — Napoleon's system was 
incompatible with free thought. After having 
driven Madame de Stael into exile, and visited 
M. de Chateaubriand with his displeasure, he 
confiscated the ^' Journal des D^bats/' which. 
Tinder the clever management of Bertin, 
Geoflroy, P61etz, Dussault, Hoffman, had shown 
a certain degree of boldness ; and gave it over 
to the editorship of a journalist appointed at 
head-quarters. Thus, the whole intellectual 
power of France was arrayed on the side of 
the opposition, for the empire could not boast 
of a literature of its own. If the roll of 
scientific celebrities was a brilliant one (La 
Place, d. 1827; LACliPfeDB, d. 1825; Geoffboy 
Saint-Hilaebb, d. 1844 ; Cuvier, d. 1832), the 
list of Utt^ateurs is singularly poor. We may 
quote a few historians (Lacretelle, d. 1856 ; 
SiSMONDi, d. 1842; Michaud, d. 1839) ; threo 
or four elegant versifiers (Baottr-Lormian, d. 
1850 ; Parseval-Grandmaison, d. 1834 ; Pon- 
TANES, d. 1821) , and a small group of dramatists 
(Eaynouard, d. 1836 ; NliPOMucifeNB Lemercier, 
d. 1840) . Even amongst the names we have 
just been quoting there are some which do 
not convey to our mind absolute sympathy 
with Napoleonic rule. The elegies of Mil- 
LEVOYE (d. 1816) and the fables of Arnault 
(d. 1834), are remarkable compositions; and 
PiCARD (d. 1828), fexiEisTNE (d. 1845), and 
Alexandre Duval (d. 1842), decidedly claim 
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the merit of having written many agreeable 
and clever comedies, because they saw the 
absolute necessity of shaking off that passion 
for analysis which the eighteenth century had 
introduced. 

4. Tlie Kestoration ; political elo- 
quence. Tlie nalons ; ultramontanism 
and liberalisni. — With the downfall of 
Napoleon came a new era for political 
eloquence. Fighting under different banners, 
standing up for opposite principles, LAiNi: 
.{d. 1835) and Db Seebe (d. 1824), G6n6ral 
FoT (d. 1825), Benjamin Constant (d. 1830)^ 
and RoYEE Collabd (d. 1845) , continued the 
brilliant tradition of oratprical excellence 
which had been handed down to them by the 
statesmen of the revolutionary assemblies. 
The various shades of politics had their 
centres in salons, where the events of the day 
were criticised and discussed (royalist nuance, 
Madame de Duras, Madame de )a Tremouille ; 
constitutional, the Duchess de Broglie ; liberal, 
Messrs. Lafitte and Casimir P6rier),and the 
press, now comparatively free, displayed both 
activity and ability, and (generally speaking) 
courtesy. On the liberal side, we may name 
the ^* Constitutionnel '' newspaper, edited by 
Messrs. Jay and fitienne; — i the royalist 
camp we find " Le Conservateur,'' '' Le Cen- 
aeur,'' and ^' La Minerve.*^ Nor should we 
forget the " Brmite de la Chaussee d'Antin," 
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an amiising and humorous work, composed by 
M. DE Jou (d. 1846), in imitation of thd 
English '' Spectator." Ultramontanism, more 
zealous than prudent, found its representative 
in M. DE Lamennais (d. 1854), whose " Essai 
sur I'indiflR^rence en mati^re de religion ^' is 
an eloquent development of the principle that 
the only criterion of certitude resides in the 
universal agreement of human conviction in 
all ages, as to the essential doctrines of faith. 
The political pamphlets of Paul Louis Coueibr 
(d. 1825) , written with the point and pun- 
gency of Pascal; the songs of BiiBANGEB 
(d. 1857), so often exquisitely finished, and 
too frequently, alas! disfigured by ribaldry 
and impiety, are the most complete repre- 
sentations of the advanced liberal party during 
the Restoration period. 

5. Tlie i^orbonne, tlie iteote IVormale, 
Sclectic Plitlosopliy. — It is always a pity 
when education is mixed up with political con- 
troversy, and when the lecture-room is trans- 
formed into a club ; but it could hardly be 
otherwise in Prance fifty years ago, and 
Messrs. Guizot (d. 1874), Villbmain (d. 
1868), and Cousin (d. 1867) became the 
acknowledged leaders of the constitutional 
royalists, whilst aiming in their lectures at 
presenting new views of history, criticism, 
and philosophy. The traditions of the Con- 
dillac school were still maintained by Brous 

F 
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SAis ([d. 1838] "De rirritation et de la 
folie"), and, in a very modified manner, by 
La RoMiQuiiJBB (d. 1837) . Maine bi Bibak 
(d. 1824) and Ballanchb (d. 1847) had al- 
ready combatted them from the point of view 
of spiritualism. M. Cousin, rallying around 
him a band of enthusiastic young men, such 
as Messrs. Jouffroy, Gamier, Jules Simon, 
De R^musat, Vacherot, endeavoured to prove 
that a system of eclecticism, acknowledging 
the importance of Christianity as one of the 
keys to the knowledge of truth, but assuming 
an independent line, was the only true ^ln- 
tion of the metaphysical difficulty. The 
influence of M, Cousin gave to the J^cole Nor- 
male great notoriety, and the liberal move- 
ment fostered both there and at the Sorbonne 
was further carried out in the columns of two 
remarkable periodicals, the "Revue Pran- 
9aise'' and the " Globe.'' 

O. Klfttorieal I^tteratiire, Po^tvy, 
an^ tlie ]|>raii»a. — There is no doubt that 
the literary revolution which originated in 
France about* the year 1819 has produced, ^in 
historical composition, its most noteworthy 
results. The works of Lejcontey (d. 1826) 
belong to an older date, and may be dismissed 
with a brief mention ; they are excellent 
specimens of what has been performed by 
what we might call the philosophical school 
of historians, which includes Messrs. Sismondi, 
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Gnizat, and Mignet, as compared to the dra" 
matic or descrvptive school identified with 
Messrs. Augustin Thierry, De Barante, 
Thiers and De Salvandy. The memoirs of 
Madame de JiA Roche jaquelbin, and M. de 
Ssgub's ^'Histoirede la campagne de Russie*' 
are, respectively, the prose epics of the Ven- 
dean war and of the campaign of 1812. 

Literary criticism, thoroughly renovated by 
Messrs. Villbmatn, Saintb-Beuvb, and Saint- 
Maec Gieardin^ became a philosophical record 
of the intellectual development of mankind, 
instead of remaining, what it had so long been, 
a dry catalogue of names, or a list of verbal 
minutiae; the tales of Benjamin Constant, 
Charles Nodieb (d. 1844), Xavier de Maistre 
(d. 1852), M. Alfred de Vigny^s *' Cinq 
Mars,'^ written in imitation of Sir Walter 
Scott's historical novels, form a delightful 
contrast to the colourless and unnatural 
fictions of Madame Cottin (d. 1807), and 
d'Arlincotjrt (d. 1850). Madame Tastu, 
Messrs. Barth6lemy, Mijry, de Viqny, Lamar- 
ttne, Victor Hugo, and many others had, 
in their beautiful lyrics, completely shaken 
off the traditions of the school of Jean Bap- 
tiste Rousseau, and Delille ; the drama felt 
the same influence ; and the tragedies of Casi- 
MiE Dblavignb (d. 1843) and Alexandre 
Soumet (d. 1845), tame as they are when 
compared with those of Messrs. Victor Hugo 
and Alexandre Dumas, were then regarded 
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as dangerous and unjustifiable innovations. 
The comic writer par excellence of that epoch 
was M. Scribe (d. 1861), who, assisted by a 
legion of collahoratev/rs, obtained great and 
deserved success in representing the every- 
day scenes of Paris drawing-room life. His 
voluminous repertoire includes vaudevilles 
(*^ Michel et Christine/' etc), melodramas 
(''Valdrie'O, opera libretti ("Robert le 
Diable," '^ Les Huguenots ") , and even five- 
act comedies {" Le verre d'eau/' *' Bertrand 
et Raton/' '^ La Camaraderie/' etc.) . 



CHAPTER IX. 

From the Restoration of the Bour- 
bons to the Present Time. 

1. Pbllosopliy and Tlteology* — The 

materialism of the eighteenth century, which 
M. Cousin had so fondly hoped to drive from 
the field of philosophy, has reappeared in a 
new shape, considerably aided by the pro- 
gress of physical science and the ever-growing 
development of industry. '^ R^organiser, 
sans Keu ni roi, par le culte syst^matique de 
l^humanit^'^ was virtually the motto of Saint- 
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Simon (d. 1825) and Buchbz, long before 
AuausTB CoMTE (d. 1857) had officially 
adopted it as the fundamental axiom of Posi- 
tivism. M. Pboudhon is the best known, 
representative of modern socialist ideas. 
Carried on by the force of logic from Ultra- 
montanism to extreme democratic opinions, 
M. DE Lamennais still retained to the last a 
belief in spiritualist principles ("Esquisse 
d'une philosophic''), and would have repudi- 
ated the errors of Positivism with as much 
energy as M. Renan and M. Jules Simon, who 
represent, the one a scientific modification 
of the system of Hegel, and the other the 
Deism of the Rousseau school. 

In direct opposition to the free-thinkers of 
every shade of thought, we must notice the re- 
markable movement which has lately taken 
place within the pale of the Roman Catholic 
Church, and which has produced the eloquence 
of a Lacordaire (d. 1861) and a Ravignan (d. 
1858) , and the metaphysical power of a Gratry 
(d. 1873). Nor is it possible to separate from 
these distinguished ecclesiastics either their 
lay friend and champion. Count Montalem- 
BERT (d. 1867) or the lady (Madame Swet- 
chine) who influenced them so much by her 
advice, her example, and her unquestionable 
talent. 

The Protestant Church, too, has fairly risen 
from the apathy which had crept over it after 
its restoration to the enjoyment of the civ* 
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rights guaranteed to its members by the 
constitution of 1789. Amongst the liberal 
representatives of French Protestantism let 
US name M. Athanase Goquerel; whilst the 
evangelical (as it is called) section boasts of 
an Adolphe Monod, a Geandpibbbb, a Vinet, 
a Pbessens^^ a Bebsieb. 

Hi. Tbe l^ranm. — The romantic drama^ so 
vigorously inaugurated by Messrs. Victob 
Hugo ('^ Hemani/' ^' Marion Delorme/^ etc.) , 
AjiEXANDBE DuifAS ('^ Henri III et sa cour," 
^' Charles VII chez ses grands vassaux," 
etc.)^ and others, had its weak points^ 
nevertheless, and provoked a reaction, 
with which the names of Messrs. Ponsabd 
(*'Lucrice/* *^Agnfes de M&anie,'' etc.), 
Emile AiTQiEB (^*La Cigiie," ''QabrieUe," 
etc.) , and others are indissolubly connected, 
and which has rather ambitiously boasted of 
being V^cole du hon sens. The comediettas of 
M. Alfbed de Mttsset remind us too much of 
Marivaux, but they are agreeably written and 
sparkling with wit : M. Octave Peuillet be- 
longs to the same school of analysts who, like 
their great prototype, phsent des ailes de 
mouche dans une toile dJaraignde, They are 
far preferable, however, to the realist authors 
such as M. FiiLix Pyat (" Diog^ne*'), M. de 
Balzac ('' Vautrin"), and M. Alexandbe 
Dumas filsyyrho either use the theatre as a 
■political weapon, or, under the pretence of 

Digitized by VjOOQIC 



Outlines of French Inieratwre. 71 

painting life snch as it is^ endeavour to inte- 
rest us on behalf of the demi-monde. 



3* I^yric poetry-* — The wonderful out- 
burst of Ijrricism which gave us M. ViCTOft 
Huao^s early productions (^^ Odes et Ballades/' 
*' feuilles d'automne ") , the ^' Meditations/^ the 
*' Harmonies/' and the '^ Jocelyn " of M. db; 
Lamabtinb, the pathos of Madame Dbsbobdbs- 
Valmore, and ihe aspirations of M. Alfred db 
MussET after an ideal which he could not 
grasps has^ like the drama^ sunk at last in the 
mire of reaUsm. M. ThIiophilb Gautier had 
already made an unfortunate but brilliant 
move in that direction ; M. Charles Baude- 
laire, and a herd of inferior minstrels, have 
reduced lyric poetry either to a mere literary 
trick, or to the picture of repulsive and ob- 
jectionable fancies. 



4. If •velB.— Fiction could not escape the 
general law. We may group all French 
novelists under two well defined classes : 
1st, the school of images ; 2nd, the school of 
ideas, Chateaubriand was the founder of 
the former, and Madame de Stael of the latter. 
Around the author of ^' Les Martyrs " we see 
M.Victor Hugo ("Notre Dame de Paris*'), 
M. Alexandre Dumas {" Les Trois Mousque- 
taires,^' etc.), M. Alfred db ViaNY (" Cinr- 
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Mars''), M. Peospee MAeimIjb ('^ Chronique de 
Charles IX''), etc., etc.; Gboeges Sand 
C' Indiana," ^^L^lia," etc.), M. db Balzac 
(" La com^die humaine ") , M. Emilb Souvbs- 
TBB ('' Le m&t de Cocagne," etc.), M. Saintb- 
Bbuvb ("Volupt^"), M. Alphonsb E^aeb 
C Sous les tilleuls," etc.), M. Jules Sandeau 
(*' Marianna," etc.), walk in the footsteps of 
the immortal Oorinne. EEistorical novels are 
things of the past, and the tales of private 
life have now boldly assumed the realistic 
garb which, pleasing and true to the condi- 
tions of art in the works of Messrs. Henrt 
MuBGBB and Edhond Aboitt, is coarse in those 
of Messrs. Emilb Zola and GABOBLA.n. 



5. History, Blograpliy, Mlseellane- 
ous Iilterature. — ^A complete catalogue 
of even the most distinguished men in these 
various branches would be impossible in a 
rdsumd such as the present one. Let us men- 
tion the voluminous History of Prance by M. 
Henbi Martin, M. Michelet's brilliant, fas- 
cinating but prejudiced work on the same 
subject, and the learned, and at the same 
time interesting productions of Messrs. Augus- 
TiN and AM^DiiB Thieeby (^^ E6cits des temps 
M^rovingiens," ^^Dix ans d'^tudes historiques," 
by the former ; " Histoire des Gaulois," by the 
latter) . The History of the Eevolution has 
been written by Messrs. Michblbt, Louis 
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Blanc, Quinet, and Db Bai^ante ; that of the 
Restoration has occupied the attention of 
Messrs. Lubis, De Vaulabelle, Duvebqier de 
Haubanne, De Viel Castel, and Lamartine. 
On the list of memoirs appear those of M. 

GUIZOT, COMTE DU SlfeQUR, tfao DuCHESSB 

D'ABRANTfes, M. Odilon Barbot, Comte Beug- 
NOT, Comte Miot de Melito, etc., etc. M. 
Louis Blanc's " Histoire de dix aiis/^ together 
with M. ELLA.S RfiGNAULT^s " Histoire de huit 
ans," give us an account of Louis Philippe's 
reign from the republican point of view, and 
M. Taxile Delord unfolds before us the 
history of the Second Empire. 

Li the sphere of literary criticism the well- 
known '^ Causeries du lundi,^' the works 
of M. Taine, M. S. De Sacy's contributions to 
the *' Journal des D^bats/^ M. Jules Janin^s 
" Feuilletons/' and M. Nisard^s ^' Histoire de 
la litt^rature francaise,^^ hold the first rank, 
together with M. Saint-Marc Girardin^s lec- 
tures on the drama. M. Victor Cousin^s 
admirable sketches of the early period of the 
seventeenth century (" Jacqueline Pascal,'^ 
"Madame de Longueville,^^ etc.), and M. 
Sainte-Beuve's '' Port Royal,^^ have familiarised 
us with the glories of ^^ le grande sikcle/^ sug- 
gesting at the same time new and at last 
correct editions of the great classics belonging 
to the " Siecle de Louis XIV ; " scientific 
writers, such as Messrs. Flourens, Biot, 
Arago, Claude Bernard, Ampere, have proved 
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that the traditions of lyALEMBSBT, Fontenelle, 
CuviER still survive in all their vigour, and 
we could not close our summary in a more 
appropriate manner than by quoting the name 
of the illustrious LiTTBfe, who has deserved 
so well of all those who take an interest in 
the history of the French language and 
literature. 
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OF THB 

HISTORY OF FRENCH LITERATURE 

FEOM THB BARLIBST PERIOD TO THB PRESENT DAT- 



In ihS foUowing Table the letters b, Jt, and d stand for 60m, fkmrishtd, 
and diedi respectively. 



/ 



814. Charlemagne, d. 
1069. The Chronicle of the 

Pseudo-Turpin not 

much anterior to 

this date. 
1071. William VI., count de 

Poitiers, 6. 
1091. Saint Bernard, 6. 
1100. Cercamons, trouhck- 

doWf 6, ? 
1112. Bobert Wace, 6. 
1120. Pierre d'Auvergne, 

trouhadoWt h, f 
1127. William IV., count 

de Poitiers, d. 
1147. Giraud le Boux, 

trouh.ffl. 
150. Geoffroy de Villehar- 

douin,&.-The coimts 

d^amow^fl. Amauld 

Daniel, trouh.f fi, 
1153. Saint Bernard, d. 
1160. Bernard de Venta- 

door, iroub»yfi. 
1163. Folqnet de Marseille, 

iroub., h, ? 



1174. Jordan Fantosme 
composes his his- 
torical poem. 

1177. Gamier of Pont Saint 
Maxence composes 
his poem in honour 
of Thomas ^ 
Becket. 

1180. Bobert Wace, d. 

1191. Chrestien de Troyes, 
d. 

1194. tjrmengarde, countess 
de Narbonne, d. 

1200. Decay of the wwr% 

d^wmowr, — Geoffroy 
Budel, tfQvih.y d. 

1201. Thibaut de Cham- 

pagne, d. — ^Amauld 
de Maryeil, d. f 

1210. Chronicle hi the 

war against the 
Albigenses, wm- 
posed in the Lcmgue 
d'Oc. 

1211. Bertrand de Bom, 

trotib., d. 
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MIS. 



€ II 



VUlehardoain, d. — 
JoAi^re et Brunis- 
sende, a Provencal 
romance, oomposed 
aboat that time. 

Joinyille, h. — ^Elias de 
Barjols, tfou&.,>l. 

Adends le Boi, &.?— 
Sordello, trouh,, fi, 

Blcuidin de Comovr- 
ailleSf a Proyen^al 
romance, com- 
posed. — Guillame 
deliorris,)!. — ^Adam 
de la Halle, h, 

L*image da, monds^ 
composed. 

Marcabras, trovh,^ fi. 
— Bertrand Oar- 
bonel, trouh.f fi, 

Thibaut de Cham- 
pagne, d, 

Le jeu dii mariage ou 
de la feuUUOf by 
Adam de la Halle. 

Saint Louis, d. 

Berths aus grands 
piedSf a romance 
by Adenes le Boi, 
compQsed. 

Le jeu de Robin et de 
Marion^ by Adam 
de la Halle. 

Adam de la Halle, 
d. 

The Provencal life of 
Saint Honorat, 



1229. 
1240. 



1245. 
1250. 

1253. 
1262. 



1270. 
1276. 



1284. 

1286. 
1800. 



1S19. Joinville, d. 

1828. Institution of the 
Jeuao FloroAJM by 
C16mence Isaure. 

1887. Jehan Froissart, 6. 



1847. 
1862. 
1863. 

1882. 
1386. 
1891. 

1402. 



1442. 
1457. 

1457. 

1495. 
1508. 

1507. 
1609. 



1618. 
1516. 



1518. 
1619. 
1520. 
1523. 



1624. 
1627. 



William of Ockham, d. 
Pierre Beroheure, d, 
Christine de Pisan, 

b. — G^rson, b. 
Nicolas Oresme, d, 
Alain Chartier, &. 
Charles, duke d'Or- 

leans, b. 
The brotherhood of 

the Confreres de la 

Passion authorized. 
The performances of 

the Clercs la Bo- 

soche suspended. 
The first book bearing 

a printed date is 

published at Stras- 

burg. 
MysUre de Vincama^ 

tion performed. 
Clement Marot, b. 
Michel de L'Hdpital, 

b. 
The Mystkre de la 

Passion printed in 

Paris. ^^ 

Calvin, Estienne Do- 
let, b.— Martial 

d'Auvergne, d. 
Jacques Amyot, b. 
Frangois I. ascends 

the throne. — Ba- 

mus, b. 
Michel M^nol, d. 
Theodore de Beze, b. ^ 
Pierre Viret, b. y^ 

The Memoirs of Phif 

lippe de Commynes y 

'gMished. / 

Joachim du Bellay, y 

Bonsard,Hotman,b '^y 
Henri Estienne, ^ 

Brantdme, b. 
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1529. 
1580. 
1531. 
1532. 



33. 
1536. 



^ 15i 
--^5i 

/^1538. 
1540. 



.1545. 
,1546. 

1549. 



1550. 
1552. 



y^ 15j 



56. 
1558. 
1559. 



1560. 

1564. 

/1566. 

1568. 
1572. 



^ 



^1573. 

1574. 

1677. 
1680. 



Estienne Pasqtder, h. 
La Bo6tie, Bodin, h. 
La None, 6. 
Estienne Jodelle, h, — 

Oargcmtua publish. 
Montaigne, h, 
Yanquelin de la Fres- 

naye, h. 
Amadis Jamyn, h. 
The Pnst de la Belig. 

Christ, published. 
Clement Marot, Des- 

p^riers, d. — Du 

Bartas, h. 
Bobert Gamier, 5. 
Estienne Dolet, d. — 

Desportes, h. 
The Ilhisin; de la 

Langue Fra/ngoise 

published. 
Agrippa d'Aubign^, h, 
Babelais, Herberay 

des Essarts, d, — 

Bertaut, b, 
Malherbe, h, 
Mellin de St. Gelais, d. 
Amyot translates Plu- 
tarch. 
Joachim du Bellay, d. 
Calvin, d. 
The Apologie pour 

BT^rodoifl^ublished. 
La Bo6tie, d. 
Massacre of St. Ba/r- 

tholomew.'-'RBxnuBf 

Jean Goujon, d, 
Jodelle, L'Hdpital, d. 

— R^gnier, h. 
Hotman publishes his 

Frcmco-Oallia. 
Blaise de Monluo, d. 
First edition of Mon- 

taigne*8 Bsswys. 



1585. Amadis Jamyn, d. 
1589. Bonsard, Hotman, 
Henri III., d. 

1690. Th6ophiledeyiaud,l>. 

— Du Bartas, d, 

1691. La None, d. 

1692. Michel de Mon- 

taigne, d. 
1593. Jacques Amyot, d. 
1694. Balzac, Saint-Amand, 

6. — Jean Bodin, d. 
1696. Desmarets de St. 

Sorlin, b. 
1696. Descartes, h, 
1698. Voiture, 6. 

1600. Saint-Pavin, b. 

1601. Bobert Gamier, d.— 

Georges de Sen- 

d6ry, b. 
1603. Pierre Charron, d.— 

Sarrazin, b, 
1606. Theodore de Bdze, d. 

Godeau, b. 

1606. Pierre Comeille, b — 

Yauquelin de la 
Fresnaye, Philippe 
Desportes, d. 

1607. Mdle. de Scud6iy, b. 

1609. Kotrou, b. 

1610. Scarron, la Oalpre- 

ndde, b. 

1612. Larivey, d. — ^Bense- 

rade, b. 

1613. R6gmer,d.— LaRoche- 

fpucauld, Sainii 
Evremont, b. 

1614. Brantdme, d.^Cardi- 

nal de Betz, b. 
1616. Pasquier, d. 

1616. D'Aubign6 publishes 
"^ Les Tragiques, 

1617. Pyrame et TMshi per* 

formed. 
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1618. Baoaa'sfitfr^tfms per- 
formed. 

1621. La Fontame, h. 

1622. Molidre, b.-^Fran^ois 

de Sales, d. 

1623. Pascal, h. ■ 

1624. Gombauld's Endy- 

nUon published. 

1625. D'Urf6, d. 

1626. Madame de S4yi^6, 

Chapelle, 6.— Th6- 
ophile de Viand, d. 

1627. Bossuet, h, 

1628. MaUierbe, d. 

1629. The Acad4rm4 Frcm- 

gai84 founded. 

1630. Hardy, Agrippa d'An- 

blgn^, d. 
1632. F16chier, Bourdalone, 
6. 

1636. Comeille'sLeCid per- 

formed. — Boilean, 
b. 

1637. Descartes' Biscov/rs de 

la Mithode pub- 
lished. 

1638. Malebranche, Ma- 

dame Des Hon- 

li^res, h, 
163». Chaulien, h.^Horace, 

Cinna^ performed. 
1640. Folymcte performed. 

1642. Cardinal BicheHeu, d. 

1643. Saint Cyran, d. 

1645. Mohdre organises Vil- 

lustre ihicUbre, 

1646. Anthony Hamilton, b. 
1648. — Cond6, d. 

1650. Voiture,d. 

1651. Descartes,Yaug6las,d. 
F^nelon, 5. -^ Scar- 

ron's Le Romcm 
Comiqns published. 



1653. L'J^Eourdt,b7Molidi«. 

1655. Gassendi, Balzac, d. 

1656. PascaPs LeUres Pre- 

vinciales published. 

1658. MoH^re's La jalousie 
dw harbouillS. 

1659i. Moli^re's Preeieuses 
RidicvZes perfor- 
med. 

1660. Scarron, d. 

1661. Mazarin, d. — ^Bossuet 

preaches his first 
sermon. 

1662. Pascal, d. 

1666. The Jov/rnal des Sa- 
vants founded. 

1666. Le Misanthrope per- 

formed. 

1667. TaHvife and Andro- 

maque performed. 

1668. Le Sage, b. 

1674. Chapelain, d.— Male- 
branche*s Recher- 
che de la Virit^^ 
published. 

1677. Racine's Phkdre per- 
formed. 

1683. Colbert, d. 

1684. Pierre Comeille, d. 
1688. Quinault, d.— Mon- 
tesquieu, b. 

1691. Louvois, d. 

1693. Bussy-Rabutin, Pelis- 

son, Madame de La 
Fayette, d. 

1694. Antoine Arnauld, d.— 

Voltaire, b. 

1695. La Fontaine, Mi- 

gnard, Nicole, d. 

1696. Madame deS6yign€,d. 

1697. The Abb6 Provost, b. 
1701. Bossuet, Bourdaloue, 

• Mdle. de Scud6ry,d. 
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1707. CrfibiUon^s, h. 
1709, Port Royal destroyed. 
1712. Jean Jacques Bqus- 
Beau, b. 

1716. Malebranche, F6ne- 

lon, d.—Q%l Bias 
published. 

1717. The memoirs of Card. 

de Betz published. 

1718. (Edtpe, Voltaire's first 

tragedy, performed. 

1719. Madame de Hainte- 

nou, d. 

1721. Montesquieu's LeUres 
Persawespublished. 

1726. Voltaire visits Eng- 
land. 

1728, Marmontel, h, 

1732, Voltaire's tragedy 
Zaire performed. 

1734. Montesquieu pub- 

lishes the Qrcmdev/r 
etdScadencedes Bo- 
moi/ins, 

1735. Voltaire's LeUres Phi- 

losojphiques, 
1740. Madame de Charridre, 

b. 
1743. Cardinal Fleury, d.— 

Voltaire's MSrope 

performed. 

1746. Vauvenargues pub- 

lishes his works. 

1747. Le Sage, d. 

1748. L^Esprit das Lois pub- 

lii^ed. 
1751. The first volume of 

the Encyclopedie 

published. — D'A- 

guesseau, d, 
1755. Montesquieu, d. 
1758. Quesnay's Tableau 

JaJconomique, 



1759. Bousseau's Novmlle 

Eelo'ise published. 

1760. Madame de Souza, 

h. 

1761. Voltaire's VFng^u. 

1763. L'Abb€ Pr6vost, d. 

1764. Xavier de Maistre, h. 

1765. Mably's Observations 

sur Vhistoire de 
France published. 

1766. Madame de Stael, b. 

1767. Benjamin Constant, 

Fi6v6e, b. 

1769. Napoleon Bonaparte, 
Cuvier, Chateau- 
briand, b. 

1773. Madame Cottin, b. 

1775. Beaumarchais' Bar- 
bier de SiviUe per- 
formed. 

1777. Cr^billon jils, d.— 

Mme. de Duras, 
b. — Marmontel's 
Les Incas pub- 
lished. 

1778. Voltaire, Bousseau, d. 
1781. Mercier's Tableau, de 

Paris. 

1788. Buffon, d. 

1789. Ch6mer's Chct/rles IX. 

performed. 

1791. Mirabeau, d. — Plo- 

rian's Qonzahe de 
Cordowe.— B.deSt. 
Pierre's Chaumiere 
Indienne. 

1792. Bouget de I'lsle com- 

poses the Ma/rseil- 
laise. 

1793. Mme. de Souza's 

Adile de Senanqe. 

1794. Andr6 Ch6nier, Flo- 

rian, d. 
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1796. Laplace publishes his 
Exposition du SyS' 
temed/u Monde. 

1798. Saiiitiiie, 6. — Mme. 

Biocoboni, d. 

1799. De Maistre's Con- 

sidSration^ swr la 
FVance published. 
— Journal des Dl- 
hats founded. 

1800. Mallet da Fan, d,— 

Biohat publishes 
his Recherchesphy- 
siologiqtbes sur la 
Vie et la Mort, 

1801. The French Concordat 

signed by the Pope. 
— Rivarol,d.— Chd- 
teanbriand's Q&nie 
dtt Chfistiomisme. 

1802. Madame de StaePs 

Delphine pub- 
lished. — Victor 
Hugo, h. 

1803. Alex. Dumas, b. — 

M^rim^e, b. 

1804. George Sand, Jules 

Janin, Sainte- 
Beuve, b. 

1805. Madame deStael pub- 

lishes Corinne. 

1806. Creation of the French 

university. — Emile 
Souvestre, b. 

1807. Sismondi publishes 

his Histoire des Re- 
puhUques Italien- 
nes. — Mme. Cottin, 
d. 

1808. Fourier's ThSorie des 

quatre mouvements. 

1809. Chliteaubriand pub- 

lishes Les Martyrs, 



1810. Gamot's Th$or%e de la 
defense des places. 

1818. Publication of Ma- 
dame de StaePs 
De VAUemagne. 

1814. B. de Saint-Pierre, 

d. 

1815. First Edition of B6- 

ranger's songs. 
1818. Casimir Delavigne's 
Messeniennes 

1820. Lamartine'sPremi^es 

Meditations. 

1821. B6ranger is tried for 

his songs. — De 
Maistre's SoirHs de 
Saint PHershou^g. 
— P. L. Courier's 
Simple Biseours. 

1822. Victor Hugo's Odes et 

BaUades. 

1824. The journal Le Qlohe 

founded. 

1825. General Foy, d. — ^Au- 

gustin Thierry pub- 
lishes his Histoire 
de la ConquHe de 
VAngleterre par les 
Norma/nds. 

1826. Saint-Simon, d. 

1827. M. Victor Hugo pub- 

lishes his play of 
Cromwell. 

1828. M. Victor Hugo publi- 

shes his Orientales. 

1829. Saint - Simon's me- 

moirs published. 

1830. Benjamin Constant, 

d. — L^Avenir^ jour- 
nal founded by 
Messrs. De Lamen- 
nais and De Mon- 
talembert. 
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1834. Lafayette, d. 

1838. Prince TaUeyrand^.d. 

1844. GeofEroySt.Hilaire,d. 

1846. Topffer, d. 

1848. CMteanbriand, d, 

1850. Balzac, d. 

1851. Eogdne Bnmonf, 

Walckenaer, d. 

1853. Adrien de Jnssien, 

Ft. Arago, d. 

1854. De Peyronnet, De 

VitroUes, De Vil- 
Idle, Lamennais, 
Baoul Bochette, 
Baonr Lormian, 
L6on Fancher, d. 

1855. Dnpont de TEore, 

Laoretelle, Mol6, d. 

1856. Angnstin Thierry, d. 

-^Les Contenvplcb- 
Uons, by Victor 
Hugo. 

1857. Alfred de Musset, De 

Salvandy, B^ran- 
ger, d. — Marshal 
Manuont*s me- 
moirs published. 

1858. Mademoiselle Bachel, 



the Abb6 de Ba- 
vignan, d, 
1859. A. de Tocqueville, d. 
— La Legends det 
SUeUs by Victor • 
Hugo. 

1863. Alf. de Vigny, d. 

E. Benan's Vie de 
Jisus published. 

1864. Ampere, d. 

1865. The first yolume of 

Napoleon the 
Third'sFi«d«C^sair 
published. 

1869. Lamartine, Sainte- 

Beuve, d. 

1870. Pongerville, Due de 

Broglie, De Monta- 
lembert, Alex. Du- 
mas, M6rim6e, d. 

1872. Th6ophile Gautier, d. 

1873. Odilon Barrot, Saint- 

Marc Girardin, 
Am6d6e Thierry, d. 

1874. Guizot, Michelet, d. 

1875. Ooquerel, Charles d» 

B6musat, d. 

1876. George Sand, d. 
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TYPICAL EEADIMS PROM FEEIfCE AirTHOES. 

Chanson de Boland, La ^ort de Boland, stanzas 170- 
178. 

ViLLEHABDouiN. — Prise de Constantinople. 

JoiNviLLB. — ^Bataille de Mansonrah, Mart de Saint-Louis. 

Fboissabt. — Bataiile de Poitiers, D^vouement des six 
bourgeois de Calais. 

CoMMTNBS. — ^Demiers Moments de Louis XI. 

Marot, Le Lion et le Bat. MaUierbe, Ode si Dnperrier, sur la 
mort de sa fille. Amyot : Mort de Philopoemen. Montaigne : 
I, ch. xzyii. Satire M6nipp6e : Discours de Daubray. 
' PiEBBE CoBNEiLLE. — Horoce^ Cirma^ Polyeucte. 

Baoine. — Britcmnieus, Iphig€me en Aulidet Esther , 
AthdHe. 

^MoLi^BE. — Le MisomtTurope, Les Femmes 8ava/nte8f VA- 
va/re. 

BomEAV.— Satires, III., VI., IX. ; I^res, I., IV., VI., 
Vn. L^Art po^tique, le Lutrin, 

■ La Fontaine. — Fables : liv. I., fabl. x. et xii. ; liv. II., 
fabl. viii., ix., x., xii.; liv. III., fabl. i., ii., v., xvii., xviii. ; 
liv. IX., fabl. vi., ix., xiv., xviii., xx., xxi., xxii. ; liv. V.. 
fabl. ii., vi., xi., X., xiii,, xviii., xx., xxi. ; liv. VI., fabl. iii., 
v., vii., ix., X., iiii., xviii. ; Uv. VII., fabl. i., iii., iv., vi., 
vii., ix., X., xvi., xviii. ; liv. VIII., fabl. ii., vi., ix., x., xiv. ; 
Uv. IX., fabl. ii., iv., ix., x., xvii. ; liv. X., fabl. ii., iv., v., 
X., XV. ; Jiv. XI., fabl. i., iv., v., vi., vii., viii. ; liv. XII., 
fabl. i., XX., xxiv., Philemon et BeauUs, 
' Descartes. — Discours de la Methode (Ire partie) ; consi- 
derations touchant les sciences. 

Pascal. — Pensies : rhomme et Tinfini. — ^Du progrds dans 
lea sciences (Trait6 du vide). De Tesprit g^om^trique. 
XJVe. Provinoiale. 
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'BossuBT. — Oraisons fundbres, La reine d'Angleterre, 
Portrait de Cromwell, La dAiehesse d'OrlSa/nSt Mort de la 
dachesse d'Orl^ans, Le prince de Cond^t B6cit de la bataille 
de Bocroi, ParaU&le de Turenne et de Oond6', P6roraison* 
de roraison fnndbre de Oond6. Discov/rs sur VHistoire 
wniverselle (troisi^me partie). Gh. v., les Grecs et Alex- 
andre ; oh. vi., les Bomadns, causes de leur grandeur. 

BouBDALOUE, Flj^ohieb et Masbillon. — ^Bourdaloue sur 
V Ambition et sur la Bistirrection. Fl^ohier : Oraison 
fnndbre de Turenne ; mort de Turenne. Massillon : sur la 
Morif sur le Petit nonibre des €Im8^ sur la Bin^diction des 
drotipeama du rSgiment de Catinctt, 
4rMme. DE StYiavt.'^Lettres : 121, 122, 137, 150, 162, 
280, 234, 287, 267, 354, 437, 563, 754. 

BouBSAULT. — Le Mercure galant. 
^fliA BbuyIsbb. — CcuracthreB ; chaps. 1, 5, 11. 
jrFiSNELON. — T^imoque^ T616maque dans Pile de Crdte 
(Uv. v.), r^oit des malheurs de Philoct^te (liv. XII.), des- 
cente de T616maque aux enfers (liv. XIV.), Lettre a VAca- 
dSmie. Dialogues des morts : le conn^table de Bourbon et 
Bayard. Lettre adress^e & Louis XIY. 

Lb Gabdinal de Betz. — Jowmie des ha/rricades. 

Saint-Simon. — Mort du grand Dcuuphm, Portrait de F&ne- 
lon. 

Bbonabd. — ^Le Joueur. 

■ VoLTAiBB. — ^La Henriade (ch. vi.). Alzire. Zaire, Mi- 
rope, Qov/oemement de la Pologne (Hist, de Gharles XII., 
liv. n.), Betradte de 8chulenbourg {ihid,^ liv. III.), Bataille 
de Pultowa (ibwJ., liv. IV.), Charles XIL a Benaer (ihid.^ 
liv. VI.), Sibcle de Louis XIV, (chaps. 3, 32). Jeannot et 
Golin. Lettres k Vauvenargues, k milord Harvey. 
>rJ, B. Bousseau. — Ode III., Gantate de Girc6. 
^Le Sage.— Gil Bias (I., 1, 2 ; VH., 8, 4 ; VIH., 2-13). 

Montesquieu. — Dialogtbe de Sylla et d^Eucrate. Qran- 
dewr et dicadence des Romains (chap, iv.), Pa/ralUle de Borne 
et de Carthage (chap, vi., chap, ix.) Esprit des Lois, Liv. 
X., chap, xiii., xiv., Gharles XH. et Alexandre ; Hv. XXI., 
commerce des Grecs et des Bomains. 

Pibon. — La M6tromanie. 

BuFPON. — Histoire naturelle. Description du oheviU, Le 
chien, L'oiseau-mouche, La nature sauvage et la nature 
cnltiv6e, Discours de reception. 

Vauvenabgues. — ^B6flexions critiques sur quelques podtes. 
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84 Typical Readings from French Authors. 

J.-J. BonsBiiAn. — Le lever du soleil {Mnilej ill.), S^jour 
de Jean-Jacques dans Tile de Saint-Pierre (les RSveries^ 2e 
promenade. 

M Bbbnabdin de Saint-Pibbeb.— Poitl et VirginU, Mudes 
de la nature, 

Sedaine. — Le philosophe sans le sayoir. 

Floeian. — ^Fables. 

Xayiee de Maibtbe. — ^Voyage antonr de ma ohambre. 

Beaitmabchais. — Le barbler de Seville. Clavigo. 

MiBABEAn. — ^Disoonrs sor la banqaeroate. 

Oh^nieb (Marie Joseph^. — l^ttre sur la calomnie. 

Ch^nieb (Andr6). — ^La jeone captive. 
■^ Madame de Stael (Corinne). — ^L'incendie d*Ancdne. Le 
Pantheon, St. Pierre et le Gapitole (de TAllemagne, 2e 
partie). Goethe et Schiller. 

Ghateaubbiand. — O^nie du Christianisme (v., 7). Itini-^ 
raire : Bnines de Sparte, Buines d'Athdnes. Les MaHyrs (vi.) 

MiiiLBVO'ZB. — ^La chdte des fenilles. 

Pauii-Louis Coubibb. — Pamphlet des pamphlets. Lettre 
k messieurs de I'acad^mie des inscriptions et belles-lettres. 
V B£banqeb. — ^Le vieoz sergent. Le cinq mai. Chant du 
cosaque. Le tailleur et la f6e. Le Marquis de Garabas. 
Les Gaulois et les Francs. 

De S^gub. — Histoire de Napoleon et de la grande arm^ 
(iv. 2). 

De Babante. — ^Histoire des Dues de Bourgogne (meurtre 
du Due Jean Sans-Peur sur le pont de Montereau). 

GnizoT. — Histoire de la civilisation en Europe (xie. 
le^on : la France au xve. sidcle). Histoire de la revolu- 
tion d'Angleterre (Proems de Strafford). 

Lamabtine. — Meditations po6tiques (1, xiv). Nouvelles 
meditations (le crucifix). 

GousiN. — Du vrai, du beau et du bien (Lemons viii, ix)f 

Yillemain. — Tableau de la litt^rature au zviiie. sidde. 
(LcQons xzii, xviii). 

SoBiBE. — ^Bertrand et Baton. La Camaraderie. 

Casimib Dblavione. — Louis XI. V© Messenienne. 

AuousTiN Thibbby. — ^Lettres sur Thistoire de France 
(vi, ix, xi). Histoire de la conqu6te d'Angleterre par les 
Kormands (Bataille de Hastings). B^cits des temps Me- 
rovingiens (iie. r6cit). / 

MioNET. — ^Histoire de la revolution (chap. ziii). £loge 
de M. de Talleyrand. 
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Thiers. — Histoire du consulat et de Tempire. (LiTre liii). 
HT Victor Huoo. — Hemani. Les OrientjJes (Lui). Les 
feuilles d'automne (La priere ponr tons). Les rayons et 
les ombres (Begard jet6 dans one mansarde). 
'4'Alezandbe Dubcas.— Charles YII. chez ses grands yas- 
daux. Mademoiselle de Belle-Isle. 

M^BiM^E. — ^L'enldvement de la redoute. . 

Sainte-Bbuvb. — ^Nouveaux Ltmdis (xii; Madame 
Desbordes Valmore) Port Boyal (Livre iii. Pascal). 
JHiLLFBED DE MussBT. — ^11 faut qu'une porte soit onverte on 
ferm^. Espoir en Dieu. Les nnits. 
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Ab61ard, 8 

Abont, 72 

Abrant^B (dnchesse d*), 78 

Aohery (d'), 4& 

Agaessean (d*), 46 

Alembert (d*), 60, 74 

Alexandre de Bemay, 5 

Ampdre, 73 

Amyot, 22 

Andrienx, 57 

Arlinoonrt (d'), 67 

Amanld, 36 

Arnault, 63 

Arthnr, king, 5 

Anbign6 (d') , 20 

Angler, 70 

Baif, 18 

Ballanohe, 66 

Balzac (G. de), 25, 26, 27 

Balzac (H. de), 70, 72 

Baonr-Lormian, 63 

Barante (de), 67, 73 

Bamave, 56 

Barth^lemy (abb6), 55 

Barth^lemy (A.), 67 

Basnage, 35 

Basselm, 12 

Bandelaire, 71 

Bayle, 35 

Beaufort (dnchesse de), 26 

Beanmarchais, 54, 55 

Beanz^e, 55 

Bellay (dn),18 

Bellegarde (dno de), 26 

Belloy (de), 49 



Benjamin Constant, 64, 67 
Benserade, 27, 29 
* B^ranger, 12, 65 
Bernard de Yentadonr, 2 
Bernard (Olaude), 73 
Bernard (Gentil), 52 
Bernard (Saint), 8 
Bersier, 70 
Bertant, 18 
BerthoUet, 58 
Bertin (poet), 52 
Bertin {jowrnalist), 63 
Bertrand de Born, 2, 3 
Beugnot, 73 
B^ze (de), 20 
Biot, 78 
Blanc, 73 
Blanchet, 15 
Boccaccio, 87 
Bodin, 21 
Boetias, 3 
Bohme, 58 
Boilean, 22, 24, 29, 31, 

38, 39 
Bonald (de), 61, 62 
Bonnet, 53 
' Bossnet, 35, 40 
Boufflers(de), 52 
Bonlain-villiers (de), 46 
Bourdaloue, 40 
Boorsanlt, 41 
Brachet, 23 
Brantdme, 22 
Bridaine, 53 
Broglie (dnchesse de), 64 
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Bronssais, 66 
Braeys, 16 
Buohez, 69 
Boffon, 53, 54 
Burgnndy (dnke of), 42 
Bnssy-Babutin, 38 
•Gabanis, 61 
Cadwallader, 7 
Calvin, 20 
Camus, 26 

Oatheiine de M^dicis, 23 
Caylns (Mm«. de), 42 
•Oaxton, 14 
Chamfort, 57 
€hapelaiii, 27, 28 
C/harlemagne, 4, 8 
Charles VI, 12 
Charles VH, 13 
Charles YIU, 23 
•Charles d'OrlSans, 16 
Charron, 32, 33 
Ohartler, 12, 13 
Chateaubriand, 62, 63, 71 
Chaucer, 9 
•ChauUeu, 44 
Ch6mer (Andr6), 56 
Ch^nier (Marie- Joseph), 56 
<I;hrestien de Troyes, 5 • 
Christine de Pisan, 12, 13 
•Claude, 35 
Colardeau, 52 
Colbert, 38 
Colin d»Harleville, 57 
Commynes, 11 
Comte, 69 

Cond6 (prince de), 27 
Condillao, 50, 58, 61, 65 
Condoroet, 58 
Conrart, 30 
Coquerel, 70 
Coquillart, 16 
N Comeille, 33, 34, 88 
Cottin (Mme.), 67 



Courier, 65 

Court de Gobelin, 55 

Cousin, 66, 68, 73 

Cr6billon(poe<),45 

Cr6billon {novelist)^ 51 

Cuvier, 74 

Cyrano de Bergerao, 32 

Daniel, 2 

Danton, 56 

Daunou, 61 

Deffand (Mme. da), 50 

Dela-vigne, 67 

Delille, 67 

Delord, 73 

Demosthenes, 56 

Demoustier, 57 

Denis (Mme.), 47 [71 

Desbordes-Valmore (Mme.), 

Descartes, 32, 33, 43 

Desehamps, 12 

Deshoulieres (Mme.), 44 

DesmaizelEkux, 35 

Desmoulins, 55 

Des P6rier8, 19 

Desportes, 18 ' 

Destouohes, 45 

Destutt de Tracy, 60 

Diderot, 50, 51 

Diez, 3 

Dolet, 18, 19 

Dubartas, 18 

Dubos, 46 

Ducis, 49 

Duolos, 52, 53 

Du Guesclin, 12 

Du Guet, 36 

Dumarsais, 55 

Dumas ( senior) y 67, 70, 71 

Dumas (junior), 70 

Dupaty, 65 

Du Plessis-Momay, 32 

Duras (Mme. de), 64 

Dussault, 63 
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DuYair, 8S 

Duval, 68 

DuTergier de Hauranne, 78 

Estieime, 20 

Fabre d*Eglantine, 57 

Faydit (ahU), 48 

Faydit (Gauoelm), 2 

F41etz (de), 63 

F6nelon, 41, 42 

Feuillet, 70 

Flfichier, 40 

Fleury, 48 

Florian, 57 

Flonrens, 78 

Fontanes, 68 

Fontenelle, 82, 44, 74 

Fouqaet, 88 

Foy, 64 

Francis 1, 22, 23 

Francois de Bues, 10 

Francois de Sales, (samt]|26 

Froissart, 11, 16 

Gkkborian, 72 

Garat, 58, 60 

Garnler (ad.), 66 

Gamier fR.), 18, 88 

Gautier, 71 

Geofifroy, 68 

Geofifroy Saint-Hilaire, 63 

Gerson, 18, 14 

Gilbert, 48, 55 

Ginguen6, 61 

Goezman, 54 

Gower, 9 

Grandpierre^ 70 

Gratry, 69 

Gr^ban, 16 

Ghresset, 48 

Gringore, 16 

Ga6n6e, 48 

Guillaume de Champeanx, 8 

Guillamne de GailleYille, 10 

Guillaume de Lorris, 6 



Guizot, 67, 73 

HeW6tiu8, 50 

HelY^tius (Mme.), 60 

Henry IV. of Fra/nee, 22, 28, 
24, 25, 26 

Herberay des Essarts, 22 

Hoffman, 63 

Holbach (d*), 50 

Hotman, 21 

Hugo, 67, 70, 71 

Jaoquemard Gel6e, 9, 10 

Jamyn, 18 

Janin, 78 

Jay, 64 

Jeannin, 82 

Jodelle, 18 

Joinyille, 11 

Jouffroy, 66 

Jouy, (de), 66 

Earr, 72 

La Bo6tie, 21 
\ La Bruyfire, 19, 40, 41, 42 

•La Calpren4de, 27 

Lac6pdde, 68 

Lachalotais, 55 

Lacordaire, 69 

Laoretelle, 68 

Lafare, 44 
V Lafayette (Mme. de), 27, 88 

Lafitte, 64 

Lafontaine, 21^ 87 

Lafosse, 49 

Lafresnaye, 18 

La Harpe, 49 

Lain6, 64 

Lalande, 60 

Lamarck, 60 

Lamartine, 67, 71, 73 

Lambert le Cort, 5 

Lamennais, 65, 69 

La Motte, 45 

Lancelot, 36 

Lanjuinais, 56 
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Lanoue, 22 

Laplace, 63 

La Bochefonoanld, 37 

La Boohejaqnelein (Mme. 

de), 67 
La Komigni^re, 66 
La Salle, 15 

La Tr^mouille (Mme. de), 64 
LaToisier, 58 
Laya, 67 

Lebmn-Pindare, 49 
Leclerc, 35 

Le Franc de Pompignan, 48 
Le Grand d'AuBsy, 55 
Lemeroier, 63 
Lemontey, 66 
Lenain de Tillemont, 43 
Leonardo da Vinci, 23 
Lesage, 45, 51 
L'Espinasse (Mile, de), 50 
L^vesqae de la BaYa]]idre,55 
L'Hdpital (de), 21 
Littr^, 74 
Locke, 50 

Longnerille (Mme. de), 27 
Lopez de Y6ga, 26 
Lotus IX, 7 
Lonis XII, 23 
Louis XIII, 24, 25 
Lonis XIV, 35, 36, 37, 40, 

41, 44, 45 
Louis XV, 53 
Louis-Phijippe, 73 
Lubis, 72i 
Lydgate, 9 
Mabillon, 43 
Mably, 21, 46 

Machau de Bomainoourt, 11 
MaiUard, 14 
Maine (duchesse du), 44 
Maine de Biran, 66 
Maintenon (Mme. de), 39,42 
Maire^ 33 



Maistre (Joseph de), 61, 62 

Maistre (Xavier de), 67 

Malebranche, 43 

Malfil&tre, 52 

Malherbe, 24, 25, 30 

Mallet du Pan, 69 

Marat, 56, 57 

Marguerite de Navarre, 19 

Marguerite de Valois, 26 

Marie de France, 6 

Marivaux, 48 

Marmontel, 49 

Marot, 20, 21 

Martial, 25 

Martin, 72 

Mascaron, 40 

MassillQn, 41 

Maupeou, 54 

Maury, 53 

Maynard, 25, 30 

Mazarin, 36 

Manage, 27 

Menot, 14 

M^rim^e, 72 

M6ry, 67 

Mestrezat, 35 

Meung (Jean de), 9, 10 

M^zeray, 43 

Michaud, 63 

Michel, 15 

Michelet,72 

Mignet,67 

Millevoye, 63 

Miot de M^Hto, 73 

Bfirabeau, 56 

MoU6re, 28, 37, 41 
^Monge, 60 

Monluc, 22 

Monod, 70 

Monstrelet, 11 
i Montaigne, 18, 19, 33 

Montalembert (de), 69 

Montausier (duo de), 27 
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Montander (daoh68ied6),28 

Montesquieu, 36, 41, 46 

Moptfaacon, 43 

Montpensier (MUe. de), 42 

Motteyille (Mme. de), 42 

Moonier, 69 

Morger, 72 

Masset (de), 70, 71 

Napoleon ler, 62, 68 

Neoker, 59 

Nicole, 36 

Nisard, 73 

Nodier, 67 

Odilon-Barrot, 78 

Olivier de la Marche, 11 

Ossat (d*), 32 

Otway, 49 

Palaprat, 16 

Palissot, 48 

Pamy, 61 

Parmont-Grandmaison, 68 

Pascal, 85, 36, 66 

Pasquier, 21 

P6rier, 64 

Philip the Fair, 9, 10, 12 

Picard, 63 

Piron, 48 

Ponsard, 70 

Pr6vost, 61 

Primaticcio, 23 

Proudhon, 69 

Pyat, 70 

Quesnay, 46 

Qaesnault, 89 

Qnesnel, 86 

Qninet, 73 

Babelais, 18, 19 

Bacan, 25, 27, 30 

Bacine (J.), 38, 39, 42 

Baciae (L.), 45 [27, 28 

Bambooillet (marquise de), 

Bamns, 19 

Bapin de Thoiras, 43 



Bavignan (de), 69 
Baynouard, 63 
B^gfiiard,41 
Begnanlt, 73 
B6gnier, 22 
B6masat (de), 66 
Benan, 69 
Betz (de), 37, 38 
Biccoboni (Mine.), 61, 62 
Bichelieu (cardinal), 27,30,84 
Bivarol, 66 
Bobespierre, 66, 67 
Bollin,46 
Bonsard, 18 
Botron, 83 
Booget de I'lsle, 66 
\BoQ8seaa (J.-B.),44, 67 
Bonsseau (J.-J.)» ^^* ^^> ^3« 

64, 58 
Bover Gollard, 64 
Bubens, 42 
Balhi|re» 52 
Butebeof, 6, 16 
Sabatier de Oastres, 86 
Saoy (S.de), 78 
Saint-Amand, 31 
Saint-Bernard, 8 
Sainte-Beuye, 67, 72, 73 
Saint-Cyran, 31 
Saint-Evremond, 85, 36 
Saint-Lambert, 49 
Saint-Marc Girardin, 67, 73 
Saint-Martin, 58 
Saint-Pierre (B. de), 58 
Saint-Pierre (abb6 de), 46 
Saint.B4al, 43 
Saint- Simon (Henri), 69 
Saint- Simon Ojoois, due de) , 

41,42 
Saint- Sorlin, 28 
Saint- Victor (Hogaes de), 8 
Salvandy (de), 67 
Sand, 72 
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Sandean, 72 

Sanrin, 85 

Searron, 31 

Scott (Sir W.), 67 

Scribe, 68 

Scud^ry (G. de), 27, 29 

Scud6ry (Mile, de), 28, 29, 

31, 88 
S6daine,49 
Segrais, 44 
S6gur (de), 67, 78 
Serre (de), 64 
Servan, 55 
\ S6yign6 (Mme. de), 28, 88 
Simon, 69 

Sismondi (de), 68, 66 
Sorel, 31, 32 
Soninet, 67 
Sonvestre, 72 
Staal (Mme. de), 45 
Stael (Mme. de), 63, 71 
Suetonins, 22 
SuUy, 32 
Snperville, 85 
Swetohine (Mme.), 69 
Swift, 32 
Tacitus, 42 
Ta«tu (Mme.), 67 
Tencin (Mme. de), 50 



Thieny (Am6d6e), 72 
Thierry (Augnstin), 67, 72 
Thiers, 67 
Thomas, 52 
Thurot, 61 
Tressan (de), 55 
Urf6 (d'), 26, 27 
Vacherot, 66 
Vanban, 42 
Vaugelas, 80 
Vaulabelle (de), 78 
Vaayenargues, 52 
Vergniand, 66 
Vertot (abb6 de), 43 
Viand (Th6ophile de), 81 
Viel Castel (de), 73 
Vigny (de), 67, 71 
ViUehardonin, 7, 11 
Villemain, 67 
Villon, 16, 17 
Vinet, 47, 70 
Viret, 20 
Voiture, 26, 27 
Vohiey, 58, 60 
^ Voltaire, 32, 86, 45, 47, 48, 

49, 50, 51, 52, 58 
Wace, 7 
Zola, 72 
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ELEMENTARY FRENCH READER. 

A collection of interesting and instructive sJwrt storie$ 
with a complete French-English Vocabulary, 

6« Fagres. Cloth, Frioe, 8d« 



£ARLY FRENCH LE880NS 



. HENEI BUfi, B.-6S-L., 

French Mttster at Merchant TaUors' School, London. 



The compiler of this little book has had in view to teach 
the yotmg beginner as many French words as possible in 
the least tedious manner. He has found by experience that 
what children dislike most to learn are lists of words, how- 
ever useful and well chosen, and that they very soon get weary 
of disconnected sentences, but commit to memory most 
readily a short nursery rhyme, anecdote, or fable. Hence 
the selection he has made. 

64 Fagres. Oloth, Frloe, 8d. 
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BRACHET»S PUBLIC SCHOOL 

ELEMEITTAET FfiENCI GRAMMAR. 

With Exercises. By A. Bbachet, Laxir^at de PAcad^mie 
Fran^aise, and adapted for English Schools by the Bev. 
P. H. E. Brette, B.D., and Gustaye Masson, B.A. 

Pabt I.~ACCIDENCE, With Examination Questions and 
Exercises, Cloth, 176 pages small 8vo. With a complete 
French-English and English-French Vocabulary. Price 
Is. 6d. 

Part II.— SYNTAX, With Examination Questions and 
Exercises, and a complete French-English and English- 
French Vocabulary. Price Is. 6d. 
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ELEMENTARY FRENCH GRAMMAR. 

For Teachers only. Price Is. 6d. 

A SUPPLEMENTABT SEBIES OF EXERCISES 

to the Public School 

ELEMENTARY FRENCH GRAMMAR. 

2 vols., 6d. each. 
Vol. I.— accidence. {In prepwraUon,) 
„ n.--SYNTAX. (In prepa/ration.) 
KEY TO THE SAME. For Teachers only. (In preparation,) 



THE PUBLIC SCHOOL FRENCH GRAMMAR. 

Oiying the latest Besults of Modem Philology. (New edition) 
1 vol. small 8vo. 336 pagf s, Cloth. Price 2s. 6d. By A. 
BBACHET, Laur6at de Tlnstitut de France, and adapted 
for English Schools by the Rev. P. H. E. Bbbttb, B.D., 
and GusTAVE Masson, B.A. 

EXERCISES. Price 2s. 6d. {In March, 1877.) 

. KEY TO SAME. (In prepa/ration,) 

The present work cannot fail to be generally adopted for pupils who, 
having already a sufficient knowledge of Greek and Latin, are able to 
begin the study of French through the medium of comparatiTe grammar. 

fleparting from the old routine of puttius before children a mere 
terieft of rules of an apparently arbitrary character, and which can 
neither be explained or justified, M. Bracket shows that historical^ 
philology accounts for every grammatical fact, whether rule or excep- 
• tion, ana that even linguistic bizarreriet, as we would deem them, have 
their raiton cFitre, if we only trace up modem French to its origins. 
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iSeries I. 

Price per Volwme^ 6(2. ; in cXoth^ 1«. 
>>~L'Ayooat Patelin. ' 

■Le Cid, Oinna, Horace, Polyeucte. 



MO&ZSRB. — ^L'Ayare, le Bourgeois Gentilhomme, les 
Femmes Savantes, les Fonrberies de Scapin, le 
Malade Imaginaire, le M^dicin malgr6 ltd. le Misan- 
thrope, les Pr6oieuses Bidicules, Tartnffe. 

MITSSBT, AlfTRBS BB.— On ne sanrait penser k tout, 
H faut qu*nne porte soit ouverte on ferm6e« 

t. — ^Andromaqne, Athalie, Britannicns, Esther, 
Iphig^nie, Phedre, les PMdenrs. 



VOXiTAXBB. — ^M^rope, Zaire. 



iSeries II. 

&A FOBTTAX^B.-— Fables. Notes by F. Tabteb, M.A. 
450 pages. Cloth, 2s. 

FZROBTr— La M6tromanie. Notes by F. Tabyeb, M.A. 
Cloth, Is. 6d. 

FOBTSABB. — ^Le Lion Amonreux. Notes by H. J. V. 
De Candolb, M.A., Ph.D. 2s. 

VOXiTAZBB.— Charles XH. Notes by G. Masson, B.A. 
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LE THiiTEE PMIfgAIS DTJ XIXe SlilCLE, 

public par une soci6t6 d'^minents professeors de la litt6ra- 
ture frangaise en Angleterre. 



Price per Volwme, 9d. ; in Cloth, 1«. ; or each Series hov/n^ 
in One Volume, 3». 6d. 



This collection will comprise the chef^-d^CBuvre of Augibr^ 
BouiLLT, Delayignb, Dumas, Victoe Hugo, Lebrun, 
PoNSARD, Sand, Sandbau, Sardou, Scribe, and Db Vignt, 
carefully edited, and correctly and elegantly printed. 

In no form can the French language as now spoken, its 
spirit and idioms, be studied to greater advantage than in 
the masterpieces of the contemporary French Drama. 

Such a publication has not yet been attempted in this 
country. We will, therefore, briefly state the object the 
editors have in view : — 

OoRNBiLLE, Bacikb, MoLitsRB, VoLTAiRB 8X6 acknow- 
ledged classics, and their works absolutely require to be 
fully illustrated with notes, historical and philological, 
taken from the best authorities. 

The case is different when we consider the productions 
of the contemporary French Drama. In editing the works 
of modern dramatic authors, the principal thing required in 
the way of elucidation is a good translation of the idiomatic 
passages which might puzzle the reader, and prevent him 
from enjoying their wit, humour, and pathos. 

Each play is preceded by a short cri^cal notice, and 
accompanied by such notes as are indispensable, and a 
-careful rendering of the most difficult expressions. 

Professors and Teachers may add such explanations as 
they consider desirable. 
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}.— ^vyo, Semanif by Qns- 
TAVB HASSOK, B.A., Harrow 
School, Examiner in tlie Uni- 
versity of London. 



rlne, 

{CEdouard, by 
TARYER, MJL. 

lege. 



Francis 
Eton Ck)l- 



3.— (icrll»«. La Verre ctEaUy 
by Jules Bui, M^Au, Tay- 
lorian Teacber of Fiendi, 
Oxford. 

4.— Bovllly, PAbM De VEpSe, 
by V.KASTNBR,M.A., Queen's 
College, Charterhouse School. 
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5.— ]II«lesTille et DvTey- 
ri«r, Michel PerHn, by 
GUSTAVB MASSON, B.A., 
Harrow School. 



f.— 9cri1»e, Le DipUmate, by 
A. Raqon, City of London 
College. 



MademoiseUe 
de La Seiglikre, JSy H. J. V. 
DB CANDOLB, M.A., Ph.D., 
French Lecturer, University 
CoUege, Bristol, and of Clif- 
ton College. 

8.— Dumas, Le* Demoiselle de 
Saint-Cyr, by FRANCIS TAR- 
VBR, M.A., Eton College. 



»:i!Rns III. 



-Iie1»r«M, Marie Stuart, 
by H. LALLEMAND, B.-4s-Sc., 
;^rench Lecturer, Owen's 
CoUege, Manoheeter. 



H— Scri1»«, Bertrand et Raton, 
by JULBS Bui, MJL, Oxford, 
Taylorian Teacher of French. 



10.— I>«laTirii«, LouU XL, 
by the Bev. P. H.E.Brbttb, 
B.D., Head-Master of the 
French School, Christ's 
Hospital, Examiner in the 
University of London. 

12.— De ITignj, La Mar4chale 
cPAncre, by A. ROULIER, 
B.A., Bedford College and 
Charterhouse School. 
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